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OYHKINIOHYBAHHA IMEHHUKIB Y HIICEHHOMY JUCKYPCI 2010-X PP.

V it cTarTi po3mISIa0ThCS 0COOMMBOCTI BUKOPUCTAHHS IMCHHHKIB Y TEKCTaX MiCEHb OPUTAHCHKOT HE3aJISKHOT CIICHH
2010-x pokiB. IMEHHUKH, sKi € 00 €KTOM JOCIIDKCHHS, BAKOPUCTOBYIOThCS aBTOPAMH ITiICEHb IS TO3HAYCHHS KOHKPET-
HHX KyJIbTYpHO MOTHBOBAaHUX SIBUII Ta Iepeadi YHiBepcaJbHUX KOHIIENTIB, BIACTUBUX KOXKHIiH mroauHi. JIiHTBicTH Beix
TEOPETHYHMX HANPSAMIB 3TOMHI 3 TUM, 110 JIEKCHYHA KAaTETOPIHHICTh € OJHIEI0 3 HABAXIMBIIINX 1 HAHCKIAHIIINX MPO-
OneMm y ninrsicTuni. OfHe 3 TONOBHUX MUTaHb KaTETOPiffHOCTI: 4H iCHY€e YHIBEpCAIBHUN CEMAaHTHUHHUN KPHTEPIiH, KUt
MOTHBY€ IPUHAJIEXKHICTD 10 KaTeropii 0KPeMO0 MOBOIO 1, IHPILIE, y PI3HUX MOBaX? BIIbIIICTh Cy4acHUX JIHTBICTIB, 0CO-
OMUBO Ti, XTO MIAXOAUTD 10 Li€l MpoOieMu 3 PyHKIIOHANICTCHKOI Ta KOTHITUBHOI TOYOK 30Dy, CTIJIOM 3a TPaAuLiiHUMHU
rpaMaTUCTaMK BBOXKAIOTh IIONIYK YMOBHHX YHIBEpCalild, sKi IeKAaTh B OCHOBI IIPUHANICKHOCTI IO KATErOpil, MPOIYKTUB-
HOIO JTOCIITHUIIBKOIO TporpaMoro. Ciix 3a3HAaYMTH, 0 BUPIMIAIBHIM MOMEHTOM Y AOCTIIKEHHI CEMAHTHYHHX KJIACiB
IMEHHHUKIB € eKCTPaJIiHIBICTHYHE CEPEeIOBHIIE, TOOTO 30BHIIIHI YMHHUKH, SKI CIIOHYKaJIH aBTOpa BUKOPUCTATH MEBHI
JICKCWYHI OMHUII. JIOTTYHO MPUITYCTUTH, IO KOKHA JIFOIIMHA HAJIJISIE ICKCHYHI OMUHUII YHIKAILHUM, BIACTHBUM JIUIIE
iid 3MiCTOM, 1y 3B’S3Ky 3 IIMM MH CTHKaEMOCS 3 JAEKIIbKOMA CII0cO0aMU iHTepIpeTaIlii TeKCTY ITiCHI: 4epe3 IPHU3My aBTo-
pa TIiCHi Ta yepe3 Ipu3My ayJuTopii. ABTOpOM TeKCTiB miceHb Typty Bring Me The Horizon nepeaxuo € Omisep Caiikc,
ypomxkerens Emdopna, Kent, Arrmis. ['eorpadivne nonoxeHHs, 6e3mepeyHo, BiIirpaso BUPIMIaIbHY pOJb Y MpoLeci
HAITMCAHHS TEKCTIB MiceHb, ockiibku Bring Me The Horizon ctanu cripaBkHiM OpUTaHCHKHM KYJIBTYPHAM (DEHOMEHOM.
Omisepy Calikcy BOAa€eThCsl HE TUTHKH 300pasuTH AOCBiJ, SIKMH BUKIMKAE BITYK y HOro MIXXKHApPOJHUX IIAHYBAJIbHUKIB,
a i IHKOpPIOpYyBATH €JIEeMEHTH, IPUTAMaHHI OPUTAHCHKIN KONEKTHBHIN cBifomocTi. IIpoananizyBaBIM OCTaHHIN aabOoM
rypty Bring Me The Horizon “Post Human: Survival Horror”, My BUALTUIM HACTYNHI CEMAaHTHYHI KIacu IMEHHUKIB!
Heavenly Domain, Desperation, Violence, Animals, Habitat, Temporality, Ignorance, Emotional State. Ile mominanTHi
kareropii, siki OniBep Calikc cripoOyBaB JOHECTH 10 TpoMaackKocTi mija yac kpuszu COVID-19. Binbm neransauii o
MOTHBIB BUKOPHCTAHHS KOHKPETHHX IMCHHHUKIB MICTUTHCS B €MITIPUYHIHA YaCTHHI CTATTI.

KuarouoBi cioBa: cemMaHTHKa, CEMAaHTHYHHNA aHAIi3, CEMAHTHYHI KJIaCH IMEHHUKIB, IMEHHUKH, ITICCHHUH TUCKYpC,
JIMCKYPCHI TOCITI/KEHHs1, OpUTaHChKa He3alle)KHA My3UYHA CIICHA

ITocTanoBka mpo6jemu. 31e01IbIIOTO0 MOBa
BUKOPHCTOBYETHCS JIJIsl ONTUCY HABKOJIMIIHBOT JTiH-
cHocTi. OfHaK y Hel € Tak 3BaHe METaJIiHTBICTUYHE
BHUKOPUCTAHHS, SIKE ITOJIATAE B 11 3aCTOCYBaHHI IS
OTpUMaHHs 1HOpMAaIil PO JIHTBICTHUYHI MeXa-
HI3MH, 10 JIeXkarh y ii ocHOBi. CeMaHTHKa — 3aCTO-
CyBaHHsS METAJIHIBICTMYHOI (yHKUIi MOBU JuIs
Ha/IaHHS TIOSICHEHb 3HaueHHAM ciiB. CeMaHTHKa
Ma€ KOMIUIEKCHHUI XapakTep, OCKIJIbKH BKIIIOUYA€E
KUTbKa PIBHIB JaHUX, Bi13HAYCHHSI MOBHUX OJTUHHIIH
JI0 3HAYCHHSI pEeYeHb, CEMAaHTHUHUX 3B’S3KIB MK
PEUYCHHSMU B AUCKYPCi i MparMaTH4HUX BiTHOCHH.

AHaJji3 momepeaHix gociailkeHb. lleH-
TpaJIbHE Miclle Yy i Mop(do-ceMaHTHUYHIN Tapa-
IUTMi  3aiiMae TICEHHUH AHUCKypC, SKHA CTaB
00’€KTOM THJIBLHOI JTOCIITHUIIPKOI yBaru BiTYH3-
HSHMX Ta 3aKOPJOHHUX MOBO3HaBIiB. JIiHIBic-
TUYHUI aHali3 JUCKYypCy, 30KpeMa TEeKCTOBHM
1 MYy3U4YHHMH aHali3M, PO3BHBAJIMCS MapajelIbHO

1 OynM TPUCBSYECHI BUBYCHHIO MOMIOHUX SIBUIIL.
[licennuii AMCKYypC € NPUKIAIOM MiXOcoOHC-
TiCHOT KOMYHIKAIlii, [0 MICTUTh MEBHI CMHCIIOBI
XapaKTePUCTUKH, 3yMOBJICHI TEpeAyCiM JIIHTBIC-
TUYHUMH (paKTOpaMu. 3 CeMIOTHYHOI TOUKHU 30pY,
My3HUKa Ta MOBa — I1€ JIBl CEMIOTHYHI CUCTEMH, SIKi
XapaKTEepPU3YIOThCsl 3/1aTHICTIO BUPOOJATH Te, 11O
MU MOYKEMO Ha3BaTH 3HAUEHHSM (€JMHUM YU MHO-
YKUHHUM ), MApKyBaHHSIM, TIO3HAUYEHHSIM, KaTerOpu-
3aI(i€l0 TOWIO. Y IUX IBOX CHCTEM € ABl 3arajbHi
BIacTUBOCTI: Tpadika Ta akyctuka. C. YUarman,
B. Exo Ta [I)x. M. KitinkeHOEpT OMHUCYIOTh My3UKY
B rpa¢iuHOMY CBITJI 1 PO3IIAAAIOTH 1i SIK «MeTa-
MoBy» [Chatman et. al: 2019]. ba 6inbiie, Mmy3uka
Ta MOBa YTBOPIOIOTH JIBa «XPOHOCHUHTAKCHUCH,
NepIni 3 SKUX Ma€ CHHXPOHHI a00 MOTEHLIHHO
CHUHXPOHHI 3HAaKH, a JAPYIMH — «HECHHXPOHHI»
[Chatman et. al: 2019]. BepbanpHa cucrema mae
«TIOJBIMHY apTUKYJISLII0», @ My3UUHa — OJMHAPHY.
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Kpim Toro, 3 reHepaTMBHOI TOUKH 30Dy, My3HKa
Ta MOBa BUKOPUCTOBYIOTh J[Ba CXOXK1 MEPLENTUBHI
KaHaJIN: CIyXOBHH 1 Bi3yaJbHUMH, a TAKOX Ki1acui-
KYIOTb T0JIOC SIK KaHaJl BUPOOHUIITBA.

Jlesiki BYEHI pO3IIAAIOTH 3B’SI30K MIX MY3H-
KOI0O Ta MOBOI SK AQHAJIITUYHUA 1HCTPYMEHT.
TakuM ymHOM, 3B 30K MIX MY3HKOI Ta MOBOIO
3HaXOJIUTHCS HA METOAO0IOTYHOMY PiBHI, OCKIIBKH
00’ €KT TOCIIPKEHHS MOKe Oy TH 3MILIIAHUM, BUHSIT-
KOBO MY3WYHMM a00 BHMHSATKOBO JIHTBICTUHYHUM
[Crora: 2010]. Lleit HampsM mocmipkeHb HaOyB
LIMPOKOTO MOLIMPEHHS B €MOXY CTPYKTYypali3My.
Ha BigMiHy BiJ BUKOPHUCTaHHS MY3HYHO-TEOpe-
TUYHOTO amapaty JUlsl aHaiizy BepOanbHOI MOBH,
sIKa 3aJMIIAETHLCS BITHOCHO OOMEXEHOIO, JIIHTBIC-
TUYHHUNA amapar IIHPOKO BUKOPHUCTOBYETHCS JUIS
00JIiKy My3UYHHUX CTPYKTYp, Y TOMY YHCI1 TEKCTO-
Bux. Ha gomarok 10 1poro Bce Ouiblie BU3HAHHS
OTpPUMY€ KOTHITUBHUI MiJXiJ, y SIKOMY Mapaliesb
MIXK MY3HKOIO Ta MOBOIO IPYHTYETbCSI Ha KOTHi-
TUBHMX MEXaHi3Max, OB A3aHUX 13 PO3YMIHHIM
LUX OBOX cUcTeM. Takuil miaxig He 00O0B’SI3KOBO
nependayae, 110 MOPIBHAHHS My3UKH T4 MOBH 3Ha-
XOIIUThCS y LEHTp1 06roBopeHHs. OcTaHHil 3anu-
[IAE€THCS HENOCTAaTHLO JOCIIIKCHUM, OCKIIbKH
CIOCTEPEKEHHS y cdepl Mi3HAHHS MOBH Nepeny-
BaJIM JIOCIIDKEHHIM y c(epi CIPUIHATTS My3HUKH,
a MOBa 3aJMIIAETHCS €(PEKTMBHMM Ta MOBCIOI-
HUM I1HCTPYMEHTOM TOpIBHSHHA. SIK mpukiajn
MOXXHAa HaBEeCTH pPOOOTY aHIIIHCHKOTO JOCIIiJ-
nuka J[x.A. Cno6onu [Sloboda: 1991] um xoprryc
JIOCIIKEHb, TpoBeeHnX 3. MakAaamMcoMm npoTts-
TOM OCTaHHIX TPUAUATH poKiB [McAdams: 1989].

HemoxnuBo 3amepeuyBaTtu BHECOK CTPYKTYp-
HOI emoXW Ta, 30KpeMa, 3alo3MYeHHS MY3HKO3-
HaBCTBOM JIIHI'BICTUUHUX MOZENEH UId aHamizy
TEKCTy MiceHb. BOHM 103BOJIMIM TOYHO BH3HA-
YUTH KOMIIOHEHTH MY3MYHOi CHUCTeMH, 3abe3re-
YHIJIM MY3UKO3HABCTBO MOTY)KHUMH aHATI THIHUMH
IHCTPYMEHTaMU ¥ y HIMPUIOMY CEHCl PO3BUHYIU
B aHali3l 000X CHCTEM IparHeHHs TOYHOCTI,
MPUBYAIOYM AaHAJITHKA 0 OIHMCOBOI TOCTPOTH,
6e3 sKOi ChOrOJHI Ba)XXKO OOIHTHCS. Ane OKpiM
[IOTO, MOXJIMBO, 1 Hacammepes Il MiJIXOAu Bij-
KpWIM NHUTAaHHS PO AaHAJITH4YHI 1HCTPYMEHTH,
TUM CaMUM 3a0€3IeYMBIIY IEBHY KOHIENTYaJlbHY
cBOOOMYy, L0 CHpUSE YCYHEHHIO IUCIMILIIHAp-
HUX 0ap’epiB. AHATITUYHUM IHCTPYMEHTOM, KU
JIEKUTh B OCHOBI HAIIIOTO JOCHIJKEHHS, € CEMaH-
Tuka. CeMaHTHMKa — JAWUCUUMIUIIHA, $KAa BHUBYAE

CMUCJIOBUH CKJIaIHUK MOBH Ta «3aKOHH, 1[0 peTy-
JIOIOTh TpaHC(OPMAIlil0 ceHCY». TepMiH «cemaH-
THKa» TPEILKOTO IMOXOKEHHS 1 YTBOPEHUH BiH Bif
cioBa semantikos, TOXigHOTO BiJ MPUKMETHHKA
semainein, 0 B MEPEKIIai 03HAYAE «TIO3HAYATH
[Kponrays: 2005]. CemaHTuka BHM3HA4Ya€ Hauly
KOMIIETEHTHICTh B iHTeprpeTauii BUCIOBIIOBaHb
Ta OIIHLI IXHBOrO NPABMUILHOTO (POpPMyBaHHS.
Inentudikamis Ta knacudikaiis OXWHHUIL CHUC-
TEMHU, IHTEPIEISALIS CEHCY CIY>KUTh B OCHOBHOMY
IS TOTO, 1100 BUSIBUTH ITOAIOHICTE Ta BIAMIHHICTD
MOBHHX €JIEMEHTIB.

Knacudikariiss TeKCUKHM — YacTKOBO MUTaHHS
OCMHCIIEHHSI CaMOro JIEKCUKOHY IUISIXOM BHe-
CEHHS MOPAIKY Y BUIUMUH O6e3ma. Jlo Toro x jex-
CHUKOH — II€ HE Ta CYTHICTb, IKy MO’KHA PO3IJIIaTH
JMIIe 3 OfHI€T NepcreKTUBHU. IcHye 6e3iid cuctem
kiaacu(ikamii JEKCUKOHY, OCKIJIbKM BiH BHTKa-
HU 3 6e31114i CTPYKTYp, OyBIIM OaraToBUMipHHUM.
OpHi€lo 3 HAWMONIMPEHINIUX CUCTEM JIEKCHYHOT
kiacudikarii € kacudikailis 3a YaCTHHAMHA MOBH.
OcranHi k1acu(iKyrOTh JIEKCUKY BiAMOBIAHO 0
il KOMOIHATOPHHMX TpaMaTHMYHMX BIIACTHBOCTEH:
NacuBHA BaJIEHTHICTh, MoOp@osoriuHa koMmOiHa-
Topuka Tomo. Came Ha il kmacudikanii rpyHTy-
I0ThCS IIpaBUJjIa rpaMaThKu. BoHu Hanexarpb He 110
OKpEeMOi JIEKCHKH, a JI0 KJaciB (Ii€CIOBO, iMEH-
HUK 3arajbHOro pojy, O3Ha4aJbHUN NPUKMETHUK
TOIIO), @ 3a3Ha4€H1 B HUX 3aKOHOMIPHOCTI MOXYTb
3aCTOCOBYBAaTUCS /0 Oynb-sIKOT JIGKCUKH, SIKIIO
BOHa HAJIGKUTHh JI0 TEBHOI YacTWHU MOBH. Llei
aCHeKT MOXKHA PO3MIAJAaTH K BUKIIOYHO MOp(do-
JIOT1YHHM, aje BapTo Iam’ATaTH, 10 Halla podboTa
30cepekeHa He JMie Ha mopdosorii, a W Ha
CEeMaHTHIIl. Y IbOMY eTari MU MOXKEMO ITPOBECTH
CEMaHTUYHY KJIAaCH(]IKallil0 JTEKCUYHUX OJWHUIIb.
Jlnsg 1iporo HEeOOXiAHO PO3POOUTH CUCTEMH, IIIO
0a3yloTbCs Ha 3MICTi, MEPEAAHOMY JIEKCUYHUMHU
OJIMHUIISIMH, TIOBHICTIO 200 3HAYHOIO MipOIO aBTO-
HOMHO BiJ iXHIX rpaMaTUYHUX BIACTUBOCTEH.

JIoLinpHO 3ampoBaJUTH TEPMIH «CEMaHTHYHE
MoJie IMEHHUKIBY», 110 HATOJIONIyE HA HAasBHOCTI
cneruQiYHIX CeMaHTUIHIX KOMITOHEHTIB y BU3HA-
YeHHI HOMIHQJIBHUX JIEKCUYHUX OIMHUIb. Takum
YUHOM, CEMaHTHYHE T0JI€ IMEHHHKIB € KJIACOM JICK-
CHYHUX OJMHHUIIb, KOKHA 3 SKUX MA€ CEMaHTEMY,
sKa BIJINOBiJa€ CTpaTeriuHiid MO3WIlli y BU3HA-
YEeHHI, HEe3aJeKHO BiJl TOrO, YM € IIsI CEMaHTeMa
[EHTPaJIbHIM KOMIIOHEHTOM IIhOTO BH3HAYEHHS.
ba Oinbpiie, 3arajnbHe BH3HAYEHHS CEMAaHTUYHOTO
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moJisi Oyno BUCYHYTO OpPHTAHCHKHM JIIHTBICTOM
k. JIaltioHCOM: I MPOTNIOHYO BU3HAYUTH ITOHATTS
“ceMaHTHYHE TOJIe” B TEPMiHAX IEBHHUX BiJIHO-
CHH, fIKl ICHYIOTh MK €JIEeMEHTaMHU B KOHKPETHIN
JIEKCUYHIA TmiacucTeMi. BOHM BKIIIOYAOTh Taki
BIJTHOCHHH, SIK CXOXKICTh Ta BIAMIHHICTH 3HAYCHbB,
HECYMICHICTb, aHTOHIMIS TOIIO, SIKi 3a3BUYAM pO3-
[JISI1at0ThCS B paMKax Teopli 3HaueHHa» [4, c. 57].
M. A. KpoHray3s CTBepIUKy€, 1110 CYyTHICTh CEeMaH-
TUYHUX TOJIB TOJIATAE MEPEBAKHO Y PO3MOALT
TepMiHIB Ha Kareropii: «Kareropusariero Ha3uBa-
€TBhCS TIPOIEC BiTHECEHHsI 00 €KTIB JI0 BiAMOBIJI-
HUX CEMaHTUYHHX KiaciB» [Lyons, John 1995: 78].
Buenuii naromomrye, mo kiaacudikarisi MOBHHUX
OJIMHMIIH 32 JAOMOMOTOI CEMaHTHYHUX KaTeropii
€ He JIUIIIE METOJIOM, a 1 OCHOBHOIO METOI0 A0CIIi-
JokeHHs. OTXKe, 115 CTATTs 1acTh Kpallle ysIBICHHS
PO CEMaHTHUYHI KJIACH IMEHHHKIB Y TEKCTaX MiCEHb
OputaHcekoro pok-rypry Bring Me the Horizon.

MeTa HaAIIOro AOCJiMKeHHs — natu Mopgo-
CEeMaHTHYHUI ONMUC KJIacy IMEHHHMKIB, SIKI 3yCTpi-
yaroThcs y TekcTax micenb 2010-x pokis. Meta miei
poOOTH Mae IBOCIPSMOBAHUI XapakTep: 3 OJJHOTO
00Ky, BOHa MOXKE€ CIIY>)KMTH IJIOCapieM IMEHHUKIB,
SIKI BYKMBAIOTHCS y TIEBHOMY KYJIBTYPHOMY Cepell-
OBHMILI, a 3 1HIIOro OOKY, BOHA BXOAMTH B cepy
TPAHCIUCIUIUIIHAPHOT  JIHTBICTUKH  (OCKUIBKH
MICTUTh €JIEMEHTU CTPYKTypaii3My, KOTHITUBHOI
JIIHTBICTUKH, COIIOIIHTBICTUKH TOIIO). ONMHUCOBHIA
METO/, IKOTO MU IOTPUMYBATUMEMOCS B L1{ CTATTI,
3aCHOBaHMM Ha MPHUHIMIIAX MOP(HO-CEMaHTHIHOT
knacugikamii iIMEHHHKIB, OCKUIbKM MU BUBYATH-
MEeMO IMEHHUKH HE 130JIbOBAHO, & B MEKaX PEUeHb,
y SIKHX BOHH MOXKYTb (DirypyBartu, Iparuydi BU3Ha-
YUTH iX OCHOBHI BIIACTUBOCTI.

Buxiax ocHoBHOro marepiaay. B kommnosu-
uii “DiE4u” mu 3ycTpiyaeMo Kilbka IMEHHHMKIB,
aki opmyrors cemantuuHe mone HEAVENLY
DOMAIN y wmertadopudHOMY CEHCi, OCKUIBKH
¢poutmen OmiBep Calikc HamaraeTrbcs JOHeE-
CTH JI0 CIIyXadiB CBOIO OararopiuyHy O0poThOy i3
3aJI€XKHICTIO:

“Let me see my halo, even though it’s painful”
[Bring Me The Horizon, Post Human: Survival
Horror]

“I keep holding my breath for a miracle” [Bring
Me The Horizon, Post Human: Survival Horror]

[licas mepekuToi TpaBMHU ONOBiJa4 BHAJAA€
y Biggaii. OTke, MU CTUKAEMOCS 13 CEMAaHTUIHUM
nosnem DESPERATION:

“Hoping the hole in my heart would heal
somehow” [Bring Me The Horizon, Post Human:
Survival Horror]

“Feeling so fucking close to the edge right now”
[Bring Me The Horizon, Post Human: Survival
Horror]

“And I'd write your name in a heart with
the hemorrhage” [Bring Me The Horizon, Post
Human: Survival Horror]

Haeneni Buiie mnpukiaad JIE€MOHCTPYIOTh
JIHTBICTUYHHUHA JIyaji3M HICEHHOTO TEKCTY, SIKHH
NPOSIBISIETBCSA Y HEOOXITHOCTI MPUIUIATH yBary
K MOP(OIOTIYHOMY, TaK 1 CEMAaHTUYHOMY 3MICTY.
TyT MM MOXEMO CIIOCTepIrary, K CKJIaJeHl IMeH-
HUKH HAJAIOTh e OLIBIITOI CEMAaHTUYHOI IIIHHOCTI
MY3UYHIA KOMITO3HIIIi.

AHaJOrYHMM YHMHOM, MICHSA, IOJ0 SKOI
BEACTbCA JIOCHIIKEHHSI, OXOIUIIOE CEMAHTUYHE
none VIOLENCE:

“This isn’t love, this is a car crash

This isn’t love, this is a bloodbath

This isn’t love, this is a sentence

It’s a bullet in the head” [Bring Me The
Horizon, Post Human: Survival Horror]

Berynni psinku no “Dear Diary” wmicTaTh
IMEHHHUKH, SIKI MO)KHA BIJJHECTH SIK JIO0 CEMaH-
tnynoro mois HEAVENLY DOMAIN, Ttak 1 g0
VIOLENCE:

“The sky is falling, it’s fucking boring

I'm going braindead, isolated

God is a shithead and we're his rejects" [Bring
Me The Horizon, Post Human : Survival Horror]

3a aHaJOTi€l0, IMEHHUK 3 HACTYMHOIO PsaKa
€ vyactuHoro cemantuuHoro nossi DESPERA-
TION:

“I can’t stomach any more Survival Horror”
[Bring Me The Horizon, Post Human: Survival
Horror].

3a ponomororn MeTadopHUUHUX KOHCTPYKIIN
aBTOp TEKCTY IICHI YTBOPIOE CEMaHTHYHE IOJIE
ANIMALS:

Dear diary, I feel itchy like there's bugs under
my skin

The dog’s gone rabid (Shut the fuck up!) doing
my head in” [Bring Me The Horizon, Post Human:
Survival Horror]

[TomrynsipHuiA  BUTYK, Ha 4YOJi SKOTO CTOITh
IMEHHUK, HanexuTh A0 kareropii HEAVENLY
DOMAIN, nepeOyBaroun B aHTOHIMIYHOMY 3B’ SI3KY
3 LEHTPAILHOIO 17IE€F0 CEMaHTHUYHOTO MOJIS:
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“I feel so hungry, what the hell is happening?”
[Bring Me The Horizon, Post Human : Survival
Horror]

JleHOTaTBHA Ta KOHOTaTMBHA MOTHBALliS
HACTYIHUX IMEHHUKIB CIIPHsIE CTBOPEHHIO CEeMaH-
tuuHoro nosusgs HABITAT:

“Tasty, itchy, TV say there's no more human
race

Kinda sad my whole entire existence been
a waste

Ah, nevermind, it's not the end of the world,
oh, wait” [Bring Me The Horizon, Post Human:
Survival Horror]

OmniBep Calikc 3HOBY 3BEpPTA€THCA /10 MUTAHB,
OB’ SI3aHMX 3 OOrOM 1 ITOTOMOIYHNM KUTTIM, aJie
poOUTH Lie 3 HEBIPOIO, BUCIIOBIIOIOUN CBOIO MO3U-
IiF0 MO0 HEOCTATHROI y4acTi HeOECHUX CBITHI
B YCYHEHHI CTpa)kJJaHHS HA 3eMJIi:

“I’m a believer in nobody” [Bring Me The
Horizon, Post Human: Survival Horror] — ceman-
tuane noie HEAVENLY DOMAIN. be30oxHICTh
Ta THIB Ha OpPraHi30BaHy PEJiri0 — MOMIMPEHUH
MotuB y Tekcrax Bring Me The Horizon.

“Don’t call it a warning

This is a war” — [Bring Me The Horizon, Post
Human Survival Horror] cemanTHuHe TOJIE
VIOLENCE.

HactynHi psinku, siki yTBOPIOIOTh CEMaHTUYHE
noie DESPERATION, MicTSTh IMEHHUKH, SKi,
SK BIZIOMO, KOJIOKYIOTbCS Yy BHUPa3H 31 3HAYEH-
HSIM HETaTWBHUX eMolii (y BUNaAKy 3i stomach:
stomach ache, stomach bug, stomach cancer
TOIIO). Y IIbOMY BUIAJIKy KBITH, ITPO SIKI HAEThCH,
HIBHJIIE 32 BCE, € KBITaMH, sIKIi MPUHOCATH Ha
MOTWITY JJIsi TOMUHAHHS TIOMEPIHX:

“Got a feeling in your stomach cause you know
that it’s coming for ya

Leave your flowers and grieve” [Bring Me The
Horizon, Post Human: Survival Horror].

VY yeproBomy psaaky OmniBep Caiikc BUCTIOBUBCS
PO MOLIMPEHHS TEOpil 3MOBH y CBITI OCTaHHIMH
pokamu. Ilpotsirom 2020 poxy Oyiao MOIIMPEHO
6e31i4 (harpIIMBUX HOBUH MPO Bipyc. K10 roBo-
PUTH KOHKpETHIILIE, HAEThCS PO aHTUHAYKOB1 TEO-
pii 3moBH. OTXe, IMEHHUKH, BUAUICHI KYpCHBOM
Ta )KUPHUM LIPUPTOM, € HACTUHOIO CEMAHTUYHOT'O
nonst IGNORANCE:

“I heard they need better signal

Put chip and pins in the needles

Quarantine all of those secrets

In that black hole you call a brain before it's
too late” [Bring Me The Horizon, Post Human :
Survival Horror].

Cemantuune noae DESPERATION:

“When life is a prison and death is the door”
[Bring Me The Horizon, Post Human : Survival
Horror]. Leit psiiok Moxe OyTH JaHMHOIO MOBaru
Tomy Cepiy, KonumHbOMY riTapucty Architects,
SKHI TTIOMEp BiJl paKy, OCKUJIbKU TYPTH € JAPY35IMHU
OJIMH OJTHOTO. Y pa3i HEBUIIIKOBHUX XBOPOO KUTTS
CTa€ HECTEPITHUM, 1 CTpaXkJaroui B1IUyBalOTh, 110
HEMa€ CWJI MiATPUMYBATH KUTTEAISIIBHICTb.

VY “Teardrops” Omniep Caiikc po3MipKOBY€ TIpO
(yHIaMEHTaJIbHy CYTHICTh JIIOACBKHX €MOLIH,
ToMy BHHUKae ceMaHTuuHe nose EMOTIONAL
STATE:

“Force-feed our fear until our hearts go numb

Addicted to a lonely kind of love” [Bring
Me The Horizon, Post Human: Survival Horror].

Cemantuune noae DESPERATION:

“I’'m running outta teardrops, let it hurt till it
stops

I can’t keep my grip, I'm slipping away from
me

Oh, God, everything is so fucked, but I can’t
feel a thing

The emptiness is heavier than you think” [Bring
Me The Horizon, Post Human : Survival Horror].
Omniep Calikc HACTIIBKM HpPUTHIYCHUH OoJeM
Ta PO3PYyXOI0 HABKOJIO HBOTO, 110 HE B 3M031 BUCIIO-
BUTH O1JIbIIE KOMHUX €MOL[IH.

Omniep Caiikc po3moBigae Mpo CBOIO MOMNeEpe-
JTHIO 3aJISKHICTH BiJ] KETaMiHy, B IKil BiH 313HaBCA
y 2014 poui nmig yac APMAs. Piu y Tim, 1110 c0Bo-
crnionrydeHHs “as high as a kite” BxuBaeTbcs y 3Ha-
YEHHI HapKOTHUYHOTO YM aJIKOTOJILHOTO CIT’STHIHHS
1 TOMy MOXe OyTH BiIHECEHO JI0 CKJIaJHIKA CEMaH-
tuyHoro nosist DESPERATION:

“High as a kite, ’'m never coming down” [Bring
Me The Horizon, Post Human: Survival Horror].

Cemantnune none VIOLENCE:

“Another day, another post-traumatic order”
[Bring Me The Horizon, Post Human: Survival
Horror]. BpaxoByroun, 1o NpUCHIB CIIBAETHCS
3 IOTIIAY JECTIOTHYHOTO pexumy, “Another post-
traumatic order” mMoxke OyTH cHocoOOM omucy
ypany, ne “order” omHCYeThbCs SIK IE€BHA rpyma
JOfeH, siKa, MOXKJIMBO, CTaja AaBTOPUTAPHOIO
HiCJIsT HU3KYU TPAaBMaTHYHUX TOAIH, 3 SKUMH CTH-
KalOThCs JI1JIEPH CBITY.

149



AkagemiyHi cTyaii. Cepisa «'ymaHiTapHi Haykm», Bun. 3, 2021

> g 5 @ % 3 = —

£E | % 2 = 3 E 2 Sg | £

Song Name = £ g < £ = 2 s gE -
oL o = = = £ =] g~ =

= [= a = <« ﬁ &D = ol

DiE4u 2 3 4 9
Dear Diary, 5 1 4 2 3 15
Parasite Eve 1 4 2 5 12
Teardrops 4 2 6
Obey 2 2
Kingslayer 4 4
1x1 1 2 1 4
Ludens 11 3 3 17
In Total 8 23 22 2 5 3 5 3 71

Puc. 1. CemanTHYHi KJacu iIMEeHHUKIB y TekcTax niceHb rypry Bring Me The Horizon

Cemantuune noine VIOLENCE:

“We’re only gambling with your soul” [Bring
Me The Horizon, Post Human: Survival Horror].
V Oararbox BHUIIAJKaX JIOAM HAaBiTh HE 3HAIOTh,
110 iX NPUTHIYYIOTh, 1 HAPAXKAIOTh CBOE JKUTTS Ha
HeOe3MeKy.

“Kingslayer, destroying castles in the sky

Kingslayer, forevermore the apple of my eye

I’d sacrifice my life to find you, angel
of the blade

Kingslayer, come and collect us from the night”
[Bring Me The Horizon, Post Human: Survival
Horror] cemantnyHe moie VIOLENCE.
“Kingslayer” — ne tutyin, orpumanuii y rpi Call Of
Duty, koiu rpaBelib BOMBA€ KpaIioro rpasiis BOPO-
xo1 komanau. Tyt OuniBep Calikc CTBOPIOE TinoTe-
TUYHOTO TIepCOHaXa, sikuii OyB Om “Kingslayer”
HAIIOTO CYCIUJIBCTBA, JIFOAUHH, SIKa POOUTH Te,
IO TPaBWIBHO, HABITh SKIIO ILI€ HE 3aKOHHO.
“Destroying castles in the sky” — meradopa mosa-
JICHHS YPSIIOBO1 BJIAJIM y CBITI.

CemanTuune none HABITAT:

“Disconnected from the world again

And no, the sun don’t shine in the place I’ve
been” [Bring Me The Horizon, Post Human:
Survival Horror]. Tyt maerscst Ha yBa3si 130115
BiJl 30BHIIIIHBOTO CBITY, ONOBiZaY HE MOXXEC BUHTH
Ha BYJIMIIIO Ta B3AEMOIISATH 3 OTOYYIOUHMH UYepes3
T€, 110 3HAXOAUTHCS Y 3aMKHYTOMY IPOCTOPI.

Cemantuune none EMOTIONAL STATE:

“Put me outta my misery, my mind” [Bring
Me The Horizon, Post Human: Survival Horror].
[TpucniB Moke MaTu /iBa 3HAYCHHS — 0COOUCTE UM
nomnituyse. [lo-nepie, T10a1 MOXYTh aCOLIOBATH
HOro 31 CrIoraziaMu Mpo MOraHe y CBOEMY KHTTI.

Cemantuune none VIOLENCE:

“Feels like an archenemy, can't look me in
the eyes” [Bring Me The Horizon, Post Human :
Survival Horror].

Cemantuune none TEMPORALITY:

“Some resist the future, some refuse the past

Stuck in a loop for eternity” [Bring Me The
Horizon, Post Human : Survival Horror].

Cemantuune none DESPERATION:

“We plot in the shadows, hang out in
the gallows” [Bring Me The Horizon, Post Human:
Survival Horror].

Cemantuune none VIOLENCE:

“Sticks and stones may break my bones but
soon the sting will pass

But names can dig so many graves, you won't
know where to stand” [Bring Me The Horizon,
Post Human : Survival Horror]. Lleit psaok 3acHo-
BaHUI Ha MOMYJISAPHIA B aHINIOMOBHOMY CBiHMi
¢pasi “Sticks and stones may break my bones, but
words can never hurt me”. Oniep Caiikc roBOpUTH
npo Te, o xoua (i3uyHuil OlIb 3aBIA€ CTPax-
JlaHb, CJIOBa MOXYTh MOPAaHUTH HAOAararo CHIIb-
Hile — ¢i3n4yHuil 0116 Mpoiie HabaraTo MmBUALIE,
HIXK JTyIIEBHUH.

Cemantuune noine DESPERATION:

“I need a new leader, we need a new Luden

A new Luden, new Luden, yeah

A new Luden, new Luden, yeah

A new Luden, new Luden, yeah

A new Luden, new Luden, yeah” [Bring Me
The Horizon, Post Human : Survival Horror].
Jlynenu — BUTragaHa paca TYMaHOIIHHUX iCTOT, sIKi
HepeBepuUIyIOTh 3BUYalHUX soaed, Tomy OmiBep
Caiikc kaxe, 1110 “HaM MOTpiOeH HOBMit JIromen”.
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Pe3yabrartu (puc. 1).

BucHoBku. Y Talnuii BHIE MOKa3aHO CHIB-
BIJTHOIIEHHS MOP(O-CEMAHTUYHUX KJIAciB IMEH-
HUKIB y TekcTi micHi Bring Me The Horizon:
DiE4u, Dear Diary, Parasite Eve, Teardrops, Obey,
Kingslayer, 1x1 Ta Ludens. Byno moseneno, 1o
iMeHHMKH, sKi o3HadaroTh DESPERATION (23),
BUSIBUJIMCS HAaWOUIBII MPOAYKTUBHOIO CEMaHTHY-
HOIO KaTeropi€ro TeMaTuyHoro Marepiany. OmiBep
Caiikc, ppOHTMEH TypTY, PO3IOBIB, 110 3 TIOYATKY
KapaHTUHY MOPUHYB Yy amnaTiio 1 MPUCBATUB CBiH
HOBUH aJIbOOM BHCIIOBJIEHHIO CBOT'O JIETIPECUBHOTO
CcTaHy. [HIIMM TOMITHMM acHeKTOM, SKHHA TpH-
CYTHIiHl y TeKkcTax MiceHb MiOHepiB OPUTAHCHKOTO
POKY, € CEMaHTUYHE T10JIe IMEHHUKIB, SIKi BUpaXKka-
101 VIOLENCE (22). Pesynbrar 1boro BHCHO-
BKY MOXXHa 3HAaWTH Yy Ha3Bi anpOoMmy, sikuii OyB
npoananizoBanuii: POST HUMAN: SURVIVAL
HORROR. Cnogo “Posthuman” noxonuts 3 gpyTy-
poJiorii Ta 03HAYa€ CYTHICTb, SIKa ICHY€E 32 MEKaMu
TOTO CTaHYy, IKHI MU 3HAEMO SIK «JTronuHay. [lompu
T€, U0 TOYHE 3HAUEHHS 1IbOTO CJIOBAa BapIIOEThCH,

3aBe/IEHO BBAXKAaTH, IO II€ JIIOAMHA, SIKa 3aBISKH
TEHETUYHUM MAaHIMyJSIIisAM a00 1HIIUM 3axojam
O10iIHTEpBEHIIT 3[aTHA 3ajUINATHCA 310POBOIO
Ta aKTUBHOIO MPOTATOM TPUBAJIOTO IPOMIXKKY Hacy,
1110 HE BBAYKAETHCS IPUPOTHOIO 32 CHOTOAHIIITHIMU
cragaapramu. OTxe, iX norpedbu, a came crpara
KpoBi, Haa3Bu4aitHi. CeMaHTUYHWI Kjac iMeH-
HHKIB, K1 no3HadaroTb HEAVENLY DOMAIN,
3aifHaB Tpete micue (8). Omisep Caiikc — Bif-
KpUTHI aTeicT, 1 BiH He 0OiThCsl BiOMBATH CBOT
MOTIISAII Yy TEKCTaxX IMiceHb. BiH cTBepmKye, 110
pedniris — 1e TPUMITUBHA KOHIICTIIIIS JTIFO/ICTBA JIJIst
PO3YMIHHSA CBITY Ta Oro CTBOPEHHS, BUIIUX CHJI,
NOPATYHKY, cMepTi Ta mortoibiyus. Kpim Toro,
HaIll aHaji3 J1aB TakKi pe3yJbTaTdh: CEeMaHTUYHHMA
KJIac IMEHHHUKIB, dki no3Hadaiorb HABITAT (5),
CEMaHTHYHHMI KJIac IMEHHMKIB, IO ITO3HAYAIOThH
IGNORANCE (5), cemaHTHUyHUI KJac iMeH-
HUKiB, mo mno3HayatoTh TEMPORALITY (3),
CEeMaHTUYHMH KJIac IMEHHUKIB, IO IO3Haya-
1otb EMOTIONAL STATE (3) cemanTH4HWMIA
KJIac IMEHHHMKIB, K1 mo3HadaroTb ANIMALS (2).
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THE FUNCTIONAL FRAMEWORK OF NOUNS
IN THE LYRICAL DISCOURSE OF THE 2010’S

The given article examines the peculiarities of the use of nouns in the lyrics of the songs of the British independent
scene of the 2010s. Nouns, which are the object of our study, are used by songwriters to denote specific culturally motivated
phenomena and to convey universal concepts inherent in every individual. Linguists of all theoretical orientations
agree that lexical categorization is one of the most important and complex problems in linguistics. One of the central
questions of categorization is whether there is a universal semantic criterion that motivates category membership in
a particular language and, more broadly, in different languages. Most modern linguists, especially those who approach this
problem from the functionalist and cognitive points of view, following the traditional grammarians consider the search
for conditional universals underlying category membership as a productive research program. It should be noted that
the decisive point in the study of semantic classes of nouns is the extralinguistic environment, that is, the external factors
that prompted the author to use certain lexical units. It can be assumed that each individual endows lexical units with
a unique, intrinsic meaning, and in this regard we are confronted with several ways of interpreting song lyrics: through
the prism of the songwriter and through the prism of the audience. The author of the lyrics of Bring Me The Horizon’s
songs is predominantly Oliver Sykes, a native of Ashford, Kent, England. Geographical location certainly played a crucial
role in the songwriting process, as Bring Me The Horizon became a true British cultural phenomenon. Oliver Sykes
manages not only to portray an experience that resonates with his international fans, but also to incorporate elements
specific to the British collective consciousness. Having analyzed the latest Bring Me The Horizon Post Human: Survival
Horror album, we identified the following semantic classes of nouns: Heavenly Domain, Desperation, Violence, Animals,
Habitat, Temporality, Ignorance, Emotional State. These are the dominant categories that Oliver Sykes attempted to
communicate during the COVID-19 crisis. A more detailed account of the motivations for the use of specific nouns is
contained in the empirical part of the article.

Key words: semantics, semantic analysis, semantic classes of nouns, nouns, song lyrics discourse, discourse studies,
the British independent music scene.
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