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JEKCHUYHI TA CEMAHTUYHI OCOBJIMBOCTI BEPBAJI3AILIL APXETUITY
«POOR PLACE» Y TBOPYOCTI CTIBEHA KIHT'A

CrarTio IPUCBSYEHO apXeTuIy «poor place». Marepian gochipkeHHs 00paHo 3 YpaXyBaHHAM CHELU]IKA apXeTHITY
«poor place», amke arpuOyTOM TBOPIB KaHPY JKaxXiB € MICTHUHI JIOKAIIii, TOB’sI3aH1 3 TPariYHUMH HOIsIMU Ta HETaTUBHU-
MH peabHAMH 4H BUTaIaHHMH icTopisiMi. AKIICHTOBaHO Ha aBTOPCHKOMY CTILTI MIChbMEHHUKA. HaBeieHo mpHuKiiaau yHi-
KaIbHOCTI JTiTeparypu skaxiB CriBena Kinra, o € BoanuM moeJHaHHIM TOpopy, TOTHYHOI Tpaaumii Ta Midororii. Busna-
HO, III0 apXeTHII «poor place» € HACKPI3HHM B ;[opo61<y Crisena Kinra. Po3Binky 3mificHeHO 3 YPaxyBaHHsM TPOBITHIX
POOIT, MPICBIYEHNX apXeTHIIaM, B C(epi MCUXOJIOTi] Ta eMONIHHOTO 1HTENEeKTY 3AiHCHEHO aHai3 Ta IIOPiBHAHHS MOHATH
apXETHUII i IHCTHHKT. BHBYEHO MOHATTS «apXEeTHID Ta CIIBCTABIECHO 3 HOHATTAM «apXeTHUIHOTO 00pa3y». [IpociiakoBano
3AJICKHICTB 1 3B'A30K MK apXEeTUITHAMH JyMKaMH i 00pa3zaMu Ta MidigHIMH ¢irypamu. 3acTOCOBaHO KOMIUIEKCHY METO-
JIMKY JUTS BUBUCHHS 0COOIMBOCTEN BepOaizarii I0CiKyBaHOTO apXETHITY.

YeTaHOBIIEHO, 0 YOCOONIEHHS apXeTuIry «poor place» B TBopax CriBeHa Kinra BapitoroThes BiJl CTApOBHHHOTO 1Hi-
AHCBHKOTO KJIA/IOBUIIA, IKE Ma€ BIACTUBICTb OXKUBJIATH JIFOAEH, 10 TOTels, po3TamoBanoro y Ckensictux ropax. Okpecie-
HO HU3KY yHiBepcalbHUX (aKTOpiB, 30KpeMa CMEpTh, HEIIACTA Ta rope, AKi GopMyIOTh eMOIiiHe CIPUHHSATTA KOHKPETH-
30BaHOTO ApXETHUITy B TIEBHOMY TBOPi. BuB4eHO eTuMororito Ta nediHinii JeKkceMu «poory K sSAepHOT U1 CEeMaHTUYHOTO
PO3YMIHHA KITFOYOBHUX apXeTHINHUX 00pa3iB. [IpoiarocTpoBaHO yHIKaIBHICTH aBTOpchKoro ctuwiio Crisena Kinra y Bep-
Oamizamii apxeruny «poor place». [IponeMOHCTPOBaHO BHIIAAKHU 3ay9CHHS peajbHUX Mi(iB Ta CEMAHTHYHHX IPUHO-
MIB I TBOPEHHS atMoc(epu roppopy. JloBeneHo, o KOHKPETH30BaHE YOCOOIECHHS apXeTHITY «poor place» y pomaHax
€ CTaTHYHUM Ta JTUHAMIYHUM BomHodac. CTaTHKy peanizoBaHO depe3 He3MIHHICTh JIOKAIil, a AUHAMIKY MPEICTaBICHO
qepe3 JEHTMOTHB CMEPTI, KU MPOBOKYE HOBI HEIMACTS 1 BOJHOYAC IHTEHCU(IKYETHCS MMl BIUIMBOM TpPAariqHHUX MOJIH,
MOPOJKYIOUH TTOSIBY HOBHX Mi()iB Ta JISTSH]I.

Ki11040Bi cj10Ba: aMepuKaHChKa JTiTEpaTypa, apXeTHIL, )KaxH, MiCTHKa, JiTeparypa.

Beryn. Kuurm CriBena Kinra BBakalooTh — Maibke IIOPIYHO 3 MOYATKY Kap'epw MHCbMEHHHKA
OJHUMM 13 HaWNOMYJSAPHIIIMX KHUAT okKaHpy B 1974 poui, a Takox Ouibmie 200 TBOpiB Manioi
XKaxiB Ta MICTUYHOro pomMany. TBopuicte much-  (opmu. [Iume Crisen Kinr B Halipi3HOMaHIT-
MEHHUKa Hajiuye 64 pomaHu, NyOJiKOBaHMX  HIMIMX JKaHpax, HE AMBISYHCH HA 3BaHHS came
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«Kopoist xkaxiBy», sike BKE pOKaMHU 3aKpilljieHe 3a
HUM. ABTOp aKTUBHO 3alHSATUN BUBYEHHSM MeXa-
HI3My CTBOPEHHS CIOKETIB 1 BUJaB KiJIbKa MOCi0-
HUKIB TIPO Te, K Hamucatu Oecrcenep. OCKiIbKH
OZIHI€IO 3 0COOIMBOCTEH JITEpPATYpH KaHPY *KaxXiB
€ TIPOBOKAIlisg CTPaxy y YnuTaya, a OUIbIly YaCTUHY
JOpOOKYy NMHUCBMEHHHKA CKJIA/JIal0Th caMe€ TBOPH,
HamMcaHi y aHpl KaxiB Ta TOTUYHOIO POMaHy,
B 5IK1 aBTOP 4acTO BKJIFOUAE €JIeMEHTH Mioiorii, To
aBTOPCHKI ApXETUIIH MTPOCTEXKYIOThCs BUpasHo. Lle
IOB’S13aHO 3 THM, 1110 apXETUIIH 1 Mi(H Ta JIETeHIN
3aBK M Oyl HEPO3PUBHO MOB’s13aH1. BoHu cynpo-
BO/DKYBAJIM JIFOJICTBO NPOTSTOM CTOJITH 1 MPOSIB-
JSUIMCh B 00pa3ax, NepCOHa)Kax Ta CIOKEeTax pi3-
HOMAaHITHUX ICTOPiH, Mi(iB Ta nepeka3iB. OqHIM
3 HACKpI3HUX apXETUIB € apXeTun «poor placey,
a/ke BIH € HEB1JI'€MHOIO CKJIaJOBOI0 CTBOPEHHS
arMocdepu *kaxiB, 110 1 € TOJIOBHUM €JIEMEHTOM
TBOPIB JJAHOTO JKaHPY.

MeTtoau Ta MeTOIMKH JOCJIIKEHHS: Y PO3-
BI/II[l IPEBAJIIO€ BUBYCHHS Ta aHAII3 JTITEPaTyPHUX
JUKepell, y3arajJbHEeHHsI, pelenTUBHUNA (BUKOpHUC-
TOBY€TBCSI JUIl XapakTepUCcTUKu TBopuocTi Cri-
BeHa KiHra sk sBumia JjiTepaTypu 1 KyJbTypH),
METOJl JIITepaTypHOI TepMEHEBTUKHU (1HTepIpera-
IIisT XYIO’)KHIX TEKCTIB).

Bukjan ocHoBHoro marepiajay. Midam Ta
CHUMBOJIaM PI3HUX KYJBTYp 3aBXKIH NpUTaAMaHHI
CIIJIbHI 03HAaKH. BUX0s4H 3 IbOr0, BOHU IOBUHHI
OyTH pe3yNbTaToM 3HaHb Ta IOCBiAY, sSiKi M, homo
sapiens, moxinsieMo sk Buu. [lamM’sTh mpo mei
CHITBLHUN JOCBIJ 30epiracThcs B KOJICKTHBHOMY
HECBIZIOMOMY, SIKE€ € YAaCTMHOIO KOXKHOI JIIOJMHH,
1y GopMi apXeTumiB — CUMBOIIIB, 5IKi BUCTYIAOTh
SK Oprasisyrodi (opMH IOBEIIHKOBUX Mojelneit
[The Collected Works]. Koxxen 3 Hac Hapomky-
€TbCS 3 BPOJPKEHOIO TEHJICHIIIEI0 BUKOPHCTOBY-
BaTH 111 apXETUIH I PO3YMIHHS CBITY.

Ilcuxonor 3urmynn @poiin BUCIOBHB 17A€I0,
0 MM Ta Halll BYNHKM MOTHBOBAHI Ta KOHTp-
OJIbOBaHI BHYTPILIHBOIO €0 BIACHOTO PO3yMY,
30KpeMa, HECBIIOMHM, aHD)K BHUIIUMH CHJIAMHU,
TakuMu K bor um nons. Bin ctBepmxkyBaB, 1o
Ha Halle CBITOCHPUNHATTS BIUIMBAIOTh MEPBUHHI
MIPUBOIM, IO MICTAThCA y HecBimoMoMy [Jung].
Caoeto yeproto, Kapn IOHr, mBeinapcbkuii ncu-
Xiarp, MoYaB JAeTaJbHIIIE JOCTIHKYBaTH IO 17€10,
3arTMOMBILUCH Y €JEMEHTH, 1110 CKJIaJaloTh HECBI-
JIOM€ Ta YNHHMKH, SIK1 BIUTUBAIOTh Ha HOTo po0oTy
[Hillman].
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Sx pesynsrar, Kapn FOHT 10BiB, Mo neskum
CYCIIJILCTBAM Yy BChOMY CBITI NpUTaMaHHI Bpa-
JKaro4l MoAiOHOCTI, MOMPHU Te, IO LI CYCHUIBCTBA
Jy’)Ke pi3HiI Ta JIUCTaHIMOBaHI OJWUH BiJ OJHOTO.
Bin oGcroroBaB aymKy, MO 1€ OyJIO TOB’S3aHO
3 YUMOCH OUIBINNM, HIX IHAWBIAYaJIbHUNA TOCBII
monuHu. Lli cuMBoM ICHYIOTh, SIK YaCTHHA JIFOMI-
cekoi ncuxiku. Jlocmignuk Kapn FOHr aprymen-
TyBaB iICHyBaHHS IIMX CIUIbHUX Mi()iB HasBHICTIO
y JIOICBKIM TCHXIUl 11eH, Kl YyTPUMYIOThCS
y 1103a4acoBiii CTPYKTYpi, sSKa BHCTYyNae (Gopmoro
«kosiektuBHOT mam’saAti» [Hillman]. Came K. FOur
3arpoBajJIB TIOHATTS PO T€, IO B KOXKHOMY 3 Hac
ICHY€ OJIHA 4YiTKa 1 OKpeMa 4acTHHA HECB1IOMOTO,
sIKa He TPYHTYEThCS Ha )KOIHOMY 3 HAIlIUX BIACHUX
IHAMBIAYaJIbHUX NEPEXKUBaHb — 1€ «KOJIEKTHBHE
HECBIJIOME».

3a Kapnom IOnrom, nosroproBaHi Mipu Ta
CHUMBOJI € YaCTHHOKO IIHOTO 3arajbHOBHU3HAHOTO
KOJIEKTUBHOTO HecBigomoro. BiH TBepaus, 1o
CUMBOJIH — 1€ YaCTHHA I1aM’ ITOK, AKi IepeaaroThCs
3 MOKOJIIHHS B MOKOJIIHHSA, HE3HAYHO 3MIHIOIOUHCH,
B 3QJICKHOCTI BiJl KyIbTYpH Ta mepiogy vacy. Lli
yCHaJKOBaHl CIOTafu sKi BUPaK€H1 B CHUMBOJIAX
Ta Midax, yueHHd HazuBae «apxerunamu» [The
Collected Works].

Icuye Garato apxeTumiB, 1 X04a BOHM MOXYTb
MOEJHYBATUCST 1 B3a€EMHO TpaHCPOPMYBATHCS
B PI3HUX KyJIbTypax, KOXEH 13 HaC MICTUTh y c00i
MOJIEJIb KOJKHOTO apXeTuny. 3a yMOBU BHUKOpHUC-
TaHHS IIUX CUMBOJIYHUX (POPM I OCMHUCIICHHS
CBITY Ta HaIIOTO JJOCBILY, BOHHU 3’ SBJISIIOTHCS Y BCIX
eKcrpecuBHUX (opMax, 30KpeMa B MHUCTEITBI,
mitepatypi Ta Ipamaryprii. Ilpupoma apxerumy
Taka, [0 MH MHUTTEBO WOTO BII3HAEMO 1 MOXKEMO
JoaTi oMy TEBHOIO, €MOLIMHOIO 3HaYeHHS.
ApxeTunu MOXyTb OyTH TOB’si3aHi 3 OararbMma
TUMAMH TIOBEJIHKOBUX Ta EMOIIMHUX 3pa3KiB,
ajie € IEeBHI BUJATHI, SIKi € BII3HABAHUMH, TaKl SIK
Mynpeup, boruns, Manonna, Benuuna Matu ta
I'epoii [Jung].

ApXeTUNH € MCUXIYHUM aHAJIOTOM 1HCTHUHKTY.
[x ommcyroTh sk cBOEpigHE BpOIKEHE HECTIEIH-
¢biuHe 3HAHHS, TOXIIHE Bij 3arajbHOi CyMH JIFOI-
CBKOI iCTODIi, sIKe mepeadadae Ta Kepye CBiJOMOIO
MOBEAIHKOK0. ICTODIs, KyIBTYpa Ta 0COOMCTHI KOH-
TEKCT (POPMYIOTh 11i MaHi(pecTHI ysBIEHH:, Ha/la-
1oun iM koHkpeTHHH 3MmicT [The Collected Works].
I1i oOpa3u Ta MOTUBHU TOUHIiIlIE HA3UBAIOTh apXe-
TUOHUMH oOpa3amu. OfHaK 3araJlbHONPUNHHATUM
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€ Te, 1110 TEPMiH apXEeTUIl Y)KHUBAIOTh SIK B3a€EMO3a-
MIHHUH JUIsl TO3HAYEHHSI SIK BJIACHE apXETUIIiB, TaK
1 apXxeTunHux o0pasis.

OcCHOBOIO, 3 sKOi MNOYMHAETHCA APXETHUIIHA
IyMKa, € o0pa3, midiuni ¢irypu, mo 3adesnedy-
I0Th MOETUYHI XapaKTEPUCTHKH JIFOACHKOT TyMKH,
MOYYTTA Ta Aii, a TAaKOX «(i3il0HOMIUHA 3PO3yMi-
JICTh SKICHUX CBITIB MPHUPOIHUX SIBUI <...>>, IO
MPEACTaBISIIOTh 00IMYYs, 1[0 TOBOPATH 3 YSBHOIO
JYLIEI0, @ HE JINIIE PO3KPUBAIOTH IPUXOBaH1 3aKOHU
Ta WMOBIPHOCTI Ta BUABIISIIOTH iX 00'€KTHBALIIO»
[Hillman]. Miju cami mo cobi € po3mUpeHuMHI
MeTadopaMu, 3aCHOBaHUMH Ha (QaHTasii, sIKy He
MOXXHA CHpPUHMATH iCTOPHYHO, (Pi3UYHO 4YH OyK-
BaJIbHO. Midu 3a0e31euyroTh BUUEPIIHY KOJIEKIIII0
KyJBTYPHO-00pa3HUX PO3AYMiB, aJlXKe caMi 1o cooi
BOHH € KyJbTYPHO-MapKOBaHHUMH, 1110 1 € 3a0e3re-
yye iXHIO YHIBepcaibHicTh. Lle 1o3Bosie cTBOpIO-
BaTH Ha iXHIil OCHOBI aBTOPCHKi apXETHUIIH Ta apXe-
TUIHI 00pa3H.

ApxetunHuii 00pa3 € «yHIBEpCaJIbHUM,
OCKIJIBKM HOro e(peKTH MOCUIIOIThCS Ta JAernep-
COHI(IKYIOTbCS, BIH PE30HY€ 13 KOJIEKTUBHUM
3naueHHsiM [The Collected Works]. Koxen o6pa3
CJIJ| pO3MIAAATH SK 1HAUBIAYalbHY Ta YHIKQJIbHY
nozito. BoHu € ocHOBoOW0 ysaBU Ta (haHTasii, 110
MOEAHYIOTh 00pa3y Ta iHTeprperauii Uisl CTBO-
PEHHS €CTETUYHOT0, IPUBATHOIO Ta 1HAMBIAYyallb-
HOTO YSIBJICHHS 3 yHIBEpPCAJIbHUM 3MicTOM. BoHu
€ «3aco00M, 3a JJOMOMOTOIO SIKOTO CBIT YSBISETHCS,
1, OT’)KE, BOHH € CIIOCO0aMH, 3a JOIOMOTOI0 SIKHUX
CTa€ MOXKJIMBUM BCE 3HAHHS, BCl MEPEKUBAHHS
[Molina].

JleMOHCTpallisi apXeTUNHUX 00pa3iB MoJjsrae
HE JUIIC B aKTi OaueHHs, CKUILKU B 00'€KTI, SIKHI
MOKHa NOOAUUTH, OCKUIBKM apXeTUIHHUHI 00pa3
II0CTa€ B caMii CBIZJJOMOCTI SIK Kepyroua (aHTa-
3is. Bynp-sikuit 0Opa3 mMoke OyTH apXeTHITHUM,
1 MM MOXEMO PO3IVISIIATH CIIOBO «apXETUITHUI 5K
(heHOMEHATTBLHUH JOCBI, SIKUH BKa3y€ HA IIHHICTh
300paxenHa. OOpasu, IO HA3WBAIOTHCS apXxe-
TUITHUMH, OIL[IHIOIOTHCS SIK YHIBEpCallbHi, TpaHC-
ICTOpHYHI, TNIMOOKO-TeHEPATUBHI Ta HEOOXiIHi.

Tip «The Shining» — omuH 3 HaWBigOMIIIAX
pomaniB Criena Kinra, Hanmcanui y >xaHpi roTuy-
HOI JITepaTypH 1 MCUXOJOTIYHOIO Xkaxy, BIeplIe
OyB omyOmikoBanuii B 1977 poui [The Shining].
OCKITbKM  OJTHIEKD 3 0COOJIMBOCTEH JIiTepaTypu
KaHPY XaxiB € MPOBOKallisl CTpaxy y 4uTaya, TO
apxeTunHuii oOpa3 «poor place» 3ycTpiuaeMo
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B TBOPAaX [IbOTO )KaHPY HaH4JaCTIIIIE.

JIOIINBHUM yBa)Ka€EMO 3ATyYUTH TIyMadeHHS
JICKCEMH «pOOr», TMOJaHE B ETHMOJIOTIYHOMY Ta
TIIyMauHUX CIIOBHUKAX:

poor (adj.)c. 1200, “lacking money or resources,
destitute of wealth; needy, indigent;” also “small,
scanty,” also voluntarily and deliberately, “devoid
of possessions in conformity with Christian
virtues,” from Old French povre “poor, wretched,
dispossessed; inadequate; weak, thin” (Modern
French pauvre), from Latin pauper “poor, not
wealthy,” from pre-Latin pau-paros “producing
little; getting little,” a compound from the roots
of paucus “little” and “parare” to produce, bring
forth” [Online Etymology].

poor (adj.) la: lacking material possessions;
b: of, relating to, or characterized by poverty; 2a:
less than adequate: meager; b: small in worth; 3:
exciting pity; 4a : inferior in quality or value; b:
humble, unpretentious; c: mean, petty; 5: lean,
emaciated; 6: barren, unproductive — used of land;
7: indifferent, unfavorable; 8: lacking a normal or
adequate supply of something specified [Merriam-
Webster].

poor (adj.) la: Having insufficient wealth to
meet the necessities or comforts of life or to live
in a manner considered acceptable in a society; b:
Relating to or characterized by poverty: the poor
side of town; 2: Deficient or lacking in a specified
resource or quality: an area poor in timber and coal,
a diet poor in calcium; 3: Not adequate in quality or
quantity; inferior: a poor performance; poor wages;
4: Negative, unfavorable, or disapproving: has a
poor opinion of the mayor; 5: Undernourished;
lean. Used especially of animals; 6: Humble;
meek; 7. Eliciting or deserving pity; pitiable [The
American].

3anyuynBmM oHiaiiH Te3aypyc «One Look
Thesaurus», BHOKpEMIIIH CIIOBA, SKi JICKCHYHO YH
CEMaHTUYHO TMOB’s13aHi 31 CIIOBOM «POOT», 10 SKUX
3apaxoByemo: pitiful, bad, wretched, mediocre,
miserable, misfortunate, dreadful, terrible, awful,
horrible [One].

BianosigHukom apxetuiy «poor place» B TBopi
«CsiiBo» €, BnacHe, «Overlook», BimokpeMieHHit
roTeib, po3ramoBaHuil y CKesICTUX ropax, e
BiZIOyBaeThCs OLIBIIICTD NOAIN poMaHy. Bin € dak-
TUYHO apXETUITHUM MiCLeM Juisd iCTopii Ipo Mpu-
BuaiB. [IpoTsrom icropii rorento BiH OyB Miciem
HU3KM HENPUEMHHX TOMAIH, BKIIOYAIOYH CaMO-



AkagemiyHi cTygii. Cepisa «'ymaHiTapHi Haykny», Bun. 2, 2022

ryocTBa, OaHIUTCHKI Hamagy Ta IMiJO3piJI0 YacTi
3MmiHM BiracHuka. OnHak «Overlook» 3amuimmscs
PO3KIIIHUM MicClIeM, BIIOMHM CBOIMH PO3KIIIIHUMHU
TEPUTOPISIMU Ta BPA)KAIOUYUM BHJIOM Ha TOPH.

[pYHTYIOUHCh HA CIIOBHUKOBHMX CTATTSX i 3MicCTi
pOMaHy Ta BHUXOASYH 3 apXETUITHOTO 0O0pasy
«poor placey, 10 KIIOYOBUX apXETUITHUX 00pa3iB
BimHOcuMoO: fear; nightmares; death; pain; rage;
hallucinations; delirium.

[IpoananizyBaBIIM €TUMOJOTII0 Ta CEeMaH-
THUKY Ha3BM TOTENIO, AI3HAEMOCH, L0 JI€CIOBO
«to overlook» o3nauae «to look down upon from
above, to look past, to ignore» [Merriam-Webster].
Oco6nuBy yBary 3BepTacMo Ha OCTaHHE 3HAUCHHS,
HaBeneHe Bumie. Y kHusi "CsitBo" Garato 4oro
CBIJIOMO Ta IiJICBIZIOMO ITHOPYIOTh: MUHYJI BOUB-
CTBa B TOTeNl, mepegady TOTENI0 IiJl HeHaJiiiHe
KEpIBHULITBO, 1 IEPEBIPKY KOTJIA, AKHI yepes nepe-
HarpiB Moke BUOYXHYTH B OyIb-IKMH MOMEHT:
«The mechanical roaring sound, which he now
recognized as the boiler at the Overlook which
Daddy checked three or four times every day, had
developed an ominous, rthythmic hitching» [King
1977]. Yepes ue rorens ~’Overlook” € nan3Bu-
YaifHO 3aHeA0aHWUM 1 3JIOBICHUM MicIeM: «<...>
the hotel and the grounds had suddenly doubled in
size and become sinister, dwarng them with sullen,
inanimate power» [King 1977]. Ilpumimenss
NaTPyJIOIOTh KUIbKA THIBHUX 1 BOMBYMX MPUBHUIIIB,
MOJITEPTEHUCTIB 1 IEMOHIB.

3rigHo 3micty pomany, «Overlook» 6yB moOy-
noBanuit Mixk 1907 1 1909 pokamu moAWHOIO Ha
iM's PoGept Barcon, miioM HUHINIHBOTO CIEIli-
anicrta 3 TexHiuHoro obcmyroByBaHHs [lira Bar-
coHa. J[xex ToppeHc, ioro npykuHa Benni ta cun
Jlenni npuixxpkaroTh 10 rorento «Overlook» came
TOJIi, KOJTU BCi BUCETstOThCs. [lik XemmopaH, med-
KyXap TOTEN0, TOBOPUTH [IeHHi, 110 TOoTenbh Mae
TEMHY 1CTOpil0, 1 MOINEepekae HOro TPUMATHUCh
nofaui Big kimHath 217: «She’d seen something in
one of the rooms where ... well, where a bad thing
happened. That was in Room 217, and I want you
to promise me you won’t go in there, Danny. Not
all winter. Steer right clear» [King 1977]. Toppenc
criocTepirae, Sk yci 3aJHUIIalTh TOTeNb, TOKH He
MiJie OCTaHHS JIIOAMHA, 1 BOHU 3aJIUILIAThCS cami
B roteuni. CriouaTKy roTelb 3Ma€ThCsl 11 HUX Ora-
roM, 1 BeHni cTBepKye, 1110 BOHA HalIIacIMBIIIa,
HIX KonHu-HeOynb. Ane JIeHHi He3abapoM modnHae
0auuTH CTpaxiTiIWBI BUIIHHSA Ta MpUBUIIB. OTHOTO
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pasy Jlenni 3axonuTh y KiMHaTy 217 1 3HaXOIUTH
y BaHHIN TpyM, KU HOMY IOCMIXa€ThCS 1 HaMa-
raeTbes 3aaymuTy. JleHHi mounHae 6aunuTi O1IbIT
JKaxXJIMB1 BUJIHHS, B TOMY YHCJII 1 TBApUH 3 TOIia-
pito, siki oxxuBaroTh: «All three lions were bunched
together now, not forty feet away. The dog had
ranged o to their left, as if to block Danny’s retreat.
They were bare of snow except for powdery rus
around their necks and muzzles. They were all
staring at him» [King 1977].

['onoBHMI TPOTAroHiCT TOBIABHO IOYUHAE
OO0XEBOJITH, 1 MPUBUJ MOMEPETHLOTO JAOIIsAAa4Ya
NEepeKoHy€e HOro BOWTH IpPYXKHHY Ta CHHA, 100
roTesb 3MIT ycmaakyBaTu cuily JleHHi, IKHUi Mae
B €00l «CAWBO» — TAEMHHUUY CHITY, sIKa Ja€ Homy
3MOry 0auuTH IPUBHIIB Ta POSMOBIISITH 13 IHIIUMHU
BIIACHUKAMHU «cAlBa». JIeHHI TelenaTuyHo Kinde
XennopaHa Ha JIOIOMOTY 1 TOH TNPUXOAUTH.
Torento Baaerbest BOuTH Jkeka. Benmi, Jenni Ta
XemopaH pATYIOTbCS BiJl TOTeNo, Oe3mocepen-
HBO I1epe]] BUOYXOM CTaporo KoTia, 3a KOTPUM MaB
cmiakyBatu JIxek.

[HIIMM TpHUKIIAIOM MOXE CIyTyBaThd poOMaH
«KnagoBuie nomamHiXx TBapuH» Brepiie OyB
omnyOnikoBanuil B 1983 poui. 3a ocHOBY pomaHy
C. KiHr B3sTO MOUYyTTs CTpaxy 3BHYAHHUX JItOAEH
nepe;; MiCTHYHUMHU MICIISIMH, a cCaMe — CTapOBHH-
HUM 1HJIIaHCHKUM KJIaI0BHIIEeM. B aMepukaHChbKii
HOM-KYJIBTYpl 1HAIaHII 300pa)KeHi >KOPCTOKUMH,
KPOBOXKEPJIMBUMH JTFOIbMH, SIKI BMIIOTh YaKIIy-
BaTH i NPOKIMHATH. IX JKUTTS OTOYEHE OPEONoM
TAa€EMHMII 1 MICTUKU. BoHU, HIOUTO, MCTATHCS 3a
Te, 10 X PiJHY 3eMIIIO 3aiHAIM, BOMBAIOUH 1 Ipa-
Oytoun. Bce ne Bcensie kax >KuTensIM AMEpHKH,
TOMY KJIQJIOBHUINA I1HAIAHI[IB BBa)KAIOTh IPOKJIA-
tumu Micusmu: «There was no carpet of needles
here. Here was an almost perfect circle of mown
grass, perhaps as large as forty feet in diameter.
It was bounded by thickly interlaced underbrush
on three sides and an old blowdown on the fourth,
a jackstraw-jumble of fallen trees that looked
both sinister and dangerous. <...> The clearing
was crowded with markers, obviously made by
children from whatever materials they could beg
or borrow — the slats of crates, scrapwood, pieces
of beaten tin. And yet, seen against the perimeter
of low bushes and straggly trees that fought for
living space and sunlight here, the very fact of their
clumsy manufacture seemed to emphasize what
symmetry they had, and the fact that humans were
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responsible for what was here» [King 1983].

IcTopruHO apxeTunu HEPO3PUBHO IMOB’sI3aH1
3 Midosoriero, OTKe A KPalloro po3yMiHHA
peamizarii iHaiaHCHhKOT MidoJorii B poMaHi Bae-
MOCS 10 aHaJTi3y CIOKEeTHOT KaHBU poMaHny. Dabyna
TBOpPY po3kpuBae ictopito cim'i Kpig, mo ckia-
naetsest 3 Oarbka Jlyica, marepi Peituen 1 nBox
nitert — Enmi 1 Teiimkema. Bonu mepeixmkaoTh
B HOBHil GyIMHOK, KMt CTOITH Gisist Tpacy. Ix apy-
rom crae cycig [xyn. OnHoro pasy BaHTaXKiBKa
30uBae ymoOmeHoro kora Emmi, mo mo3Bomsie
CriBeny Kinry gomyunT (aHTacTHYHI MOTHBH,
MOB'sI3aH1 3 1HAIaHCEKUMH TIepeka3amu. Jxy pos-
noBigae Jlyicy mpo KiajoBuIle JOMAlIHIX TBa-
pHUH: 3a JIETEHJI0I0, 32 HUM 3HAXOAWTHCS I1HIIWN
LBUHTAp — IJIEMEH1 MIKMaK, 1, IKIL[O 3aKOIaTu TaM
CBOIO yJIOOJICHY TBapHHY, Yepe3 SKUHCh Yac BOHA
MOBEPTAETHCS HA3A/.

SIK1110 3BepHYTHCH J0 aHANI3y IJIEMEHI MIKMaK,
TO 1Ie¢ B OyKBaJbHOMY 3HaueHH1 ~moaw” — 1HJI-
aHCBKMH HapoA, M0 NPOXKUBAE€ HA MIBHIYHOMY
cxoni HoBoi Awnrnii, B armlaHTUYHHX TPOBIH-
uisx Kananm 1 Ha miBoctpoBi ['acie B KBebeky.
CyuacHa yncenbHicTh csirae 6mu3bko 40 000 vosno-
BiK, 3 skuX jume 0mu3bpko 11 000 po3MOBISIFOTH
MIKMaKCbKOl0 MOBOIO [Benauro]. Mikmaku He
BIJIPI3HAIOTHCS HEHAXEPIUBICTIO, MIAMAaHCHKUMHU
pUTyanaMu 1 >KOPCTOKICTIO. ABTOp NpPEICTaBUB
came I1ieil HapoXl y TBOpI, Tak sIK BiH JKMB HA MiCIIi
MoJii pomMany, B rari MeH.

[luceMeHHNK, 3MabOBYIOYH MOPTPET KOTa
Enmi, BOuTOrO0 BaHTaXXiBKOIO, BKa3ye€ Ha i1CTOTHI
3MiHH, TIOB'sI3aH1 3 HUM ITiCJISl TOTO, SIK BiH OyB ITOX0-
BaHUM Ha KJIAJOBHUINI 1 OXKHUB: 3arajabMOBaHICTD
pyxiB, HaaMipHA >XOPCTOKICTh IpPH IOJIOBAHHI.
ABTOp HAaBMUCHO MiJIKPECIIOE KIIOTORO1UYS) KOTa:
«Winston Churchill brushed by Louis once and he
pushed the cat away with an almost absent feeling
of distaste — that smell" [King 1983], "Church was
swaying slowly back and forth as if drunk" [King
1983], "Church ambled over to the brick hearth
and collapsed in front of the fire gracelessly» [King
1983].

[Tizuime Crien KiHr 3H0BY BAA€THCSI 0 MOTHUBY
CMEpTI, 10 TOT'O X IIICHIIIO€ TParidHiCTh CUTYyallii,
OCK1TbKH TTomMupae [erimx, monmonmuii cun Jlyica.
OxoruteHuil Bit4aeM repoil mounHae AymMaTd Mpo
T€, 100 MOBEPHYTH CHHA JI0 JKUTTS 32 IOTIOMOTOIO
knagoBumia mikmak. C. Kinr mHaBmMucHO BHOYymO-
BY€ BECh OINOBIIHHUIA CIKET HABKOJIO KJIAJOBHILA,
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BOHO HIOM CTa€ MICTUYHOIO CHJIOIO, SIKA MIPUTSATYE
1o cebe repoiB.

ABTOp BKa3ye Ha Te, 110 BOCKPECIHHS JIFOAUHU
3a JIONOMOTOI0 Marii KiaJloBUIA — 1€ CBOEPITHE
YMEPTBIHHS MOro AyIli: MO (akTy MOBEPTAETHCS
JuIe TijiecHa o0osioHka. TyT e aBTOp BBOIUTH
HOBY Mapajelb, B Il icTOpii caMé Tuiem'st Mik-
MaK PO3KPUBAETHCS BXKE HE K MICTUYHE i TaeM-
HUYE, a HABIAKW, MOCTPaXKAaje BiJ Wy KOPiTHOI
3101 cunu. [IpyuumHu MOSBY 1i€l CHTM HE OIUCcaHi
B pPOMaHi, aBTOp JIMIIE BKa3ye Ha Te, IO iHIaHIIi
NPUHILIA Ha MicIle, sike Bxke Oyno Taemunye. [lep-
IIAH Yac KJIAAOBHILE JiHCHO OKHUBIIIOBAJIO JTIOAEH,
MOBEPTAJIO TLJIO 1 TyIITy, TOMY TOBOPUTH IPO MOTHB
BOCKpECiHHS OyJI0 ILIJKOM JOpeYHO. AJie TOTiM,
3 HeBIIOMHUX OOCTaBHH, TaM OCENIUBCS Tyx BeH-
JIUTO, 1 TeTIep 3aMiCTh AyII MOMEPJIMX B TijIa 3aru-
Onux 3acemnsBest 1eit camuid 1yx. Came BiH TBOPHUB
KOPCTKI 1 KPOBOXKEPIIUBI peui.

Omnuc KiIagoBHIa 1 HOro 3B'I30K 3 IIEMEHEM
MiKMakK NoTpioHo Oyno aBTOpY, 1100 3aPOBAIUTH
MOTHB 3araJKkoBOTO BOCKpPECIHHS, aje O0auumo,
10 HEHTPAJIHbHIUM MICTUYHHM TIEPCOHAXKEM, SKHIMA
poOUTh KIJIQJOBUIIE MICTUYHHUM MICLIEM, CTaIOTh
30BCIM He O€3HEBHMHHI MiKMakH, a qyx Benmuro.
Sx Bkazye cam C. KiHr, kimajoBuIe HpPOKIIATE
30BCiM He uepe3 inaianiiB: «The Micmacs believed
this hill was a magic place, he said. Believed this
whole forest, from the swamp on north and east,
was magic. They made this place, and they buried
their dead here, away from everything else. Other
tribes steered clear of it — the Penobscots said these
woods were full of ghosts. <...> Later on, not even
the Micmacs themselves would come here. One of
them claimed he saw a Wendigo here, and that the
ground had gone sour» [King 1983].

[Hpianmi cTBeppKyBaid, MO BeHauro BUHUK,
KOJIY BiJIBAYKHUI BOTH MPOAB YTy, 00 BiABECTH
3arpo3y BiJl CBOTO IUIeMeHI. SIK TUIBKM 3arposa
MUHYJA, BiH MIIIOB B JICOBY I'yIIaBUHY, 1 3 TUX MIp
PO HBOTO HIYOTO HE YYNH. 3a IHIINMH JIETCHIaMH,
Bennuro moctynoBo BTpayaB JIOACHKY MOA00Y
Yyepe3 BUKOPUCTAHHS YOPHOI Marii, MOMHOXEHOT
Ha KaHiOamizM. BBaxasiocs, 110 NepeTBOPUTHUCA
B BeHmuro mMoxxHa B pe3ynbTaTi MPOKJIATTS 3HAa-
xaps, ykycy Benauro, abo nmodaBmim icTu JIOACEKY
10Tk [ Benauro].

Buxomsiun 3 wmidy, ui icrotu Oyiu BHCOKI,
3 6e3ryOuM pOTOM 1 TOCTPUMH 3y0aMu, a CHUIIyeT
cxoxuil Ha mroacekui. Tina y HUX HamiBIPO30pi.
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Bonu BuIle HOPMAaIbHOTO JIFOACBKOTO 3pPOCTY,
Jy’Xe XyHdOopisiBoi cTaTypu. BonofitoTh TOHKUM
CIIyXOM, HIYHHUM 30pOM 1 HPHUMAaHIOIOTH JXEPTBY
ceuctoM [Benmuro]. MoxiuBo, oOpa3 Benmuro
CKJIaBCS y CB1IOMOCTI MICLIEBUX HUTEIIB HABKOJIO
(bakTy HEMOSICHEHUX 3HUKHEHb JIFONIEH.

C. Kinr, 3Beprarounch 10 1HAIAHCHKUX MiQiB,
peani3ye JBI KIIOYOBI TEMH, Nepia 3 SKUX OUIbII
miobanbHa, BKa3ye Ha Te, 10 MOTPIOHO Npu-
“MaTu cMepTh OJIM3BKUX SIK JlaHe, HE HaMaraTucs
NPOTUCTOSITH 3aKoHaM BcecBiTy. [lpyra Tema:
npi0'sa3koBoCTi 1 eroizmy Jmrozped. Jlyic He BMmie
OpaTtu BIINOBIJANBHICTH Ha cebe, BUPINIYBaTH
poOseMu, TOMY KJIaJ0BUIII 31A€ThCS HOMY PSTIB-
HUM KOJIOM, aJie BOHO, HaBIaKH, € TEMHHUM, 3JI0BIC-
HUM MiCIIeM, 1IealbHUM apXETUIIOM «poor placey,
sIKe 3aTATY€ HOTo y BUp JIMXa 1 Topsl.

BucnoBku. Ilim 4dac nmocmipkeHHsS PO3TIIS-
HYTO MOIJISAM CyYaCHUX HAYKOBIIB PI3HUX HAyKO-
BUX CTYIIH Ha MOHSATTA «apXEeTHUI» Ta «apXeTuI-
HUil 00pa3y». [IpoananizyBaBmu poman «CsiiBoy,
3’4COBaHO OCOOJNMBOCTI BepOaizalii y HbOMY

apxXeTHnmHOro ob6paszy “poor place”. Moro Bixa-
MOBIIHUKOM y TBOpP1 € BIJIOKPEMJIEHHH TroTeNb
“Overlook”, y skomy BifOyBaeTbcss HalOiIbIIA
YyacTHHA MOJIN LiJoro TBOpy. ['oTens cTaB Micuem
KaXJIMBUX TOJIIH, cepell IKuX BOMBCTBA, CaMOry0-
cTBa Ta OaHAMTCHKI Hamanau. binpme Toro, Biac-
HUKH TOTEJIIO 3aBX/I1U HEXTYBAJIH IPABONOPSIKOM
y HbOMY (camé ciioBo “to overlook” moxe mepe-
KJIaJIaTUCh SIK «ITHOPYBATH, HE TIOMIYaTH YOTOCHY).

[licns  neranbHOro MNPOYUTAHHS 1 aHAMI3Y
pomany «KiagoBuiie 1oMaIiHix TBApuH», BU3HA-
YEHO pPEeNpe3eHTalll0 Y HbOMY apXeTUIly ~poor
place”. B ocHOBI pomaHy aBTOp 3aKJiaB MOYYTTS
CTpaxy JItoAeH nepen HaJ3BUYaWHO 3JI0BICHUM Ta
TAEMHUYMM MICIIEM — CTapUM IHA1aHCHKUM KJIa-
JIOBHILIEM, SIKE 1 BHUCTYNAa€ B TBOPI apXETUITHUM
obpazom “poor place”. IlpocrexeHo Takok He
BUIAJKOBUH 3B 30K 3 Mi(OJIOTIEI0, KA 3aBXKIH
HEpPO3PUBHO IOB’3yBaJIach 3 apXeTUamMu. ABTOp
BBOJUTH (DaHTACTUYHI MOTUBH iHIiaHCHKOI Mido-
JI0Ti{ 3aU1s MiZICUIICHHS BIAYYTTS CTpaxy Ta 4iTKi-
101 aKTyaJi3alii apXeTUIHOro oopasy.
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THE REPRESENTATION OF «<POOR PLACE» AS AN ARCHETYPE
IN STEPEN KING’S WORKS: LEXICAL AND SEMANTIC PECULIARITIES

The article deals with the archetype «poor place». The present research is a study of horror literature owing to the fact
that the genre of horror represents mystic locations. These locations are treated as negative because of tragic events
and horrifying stories both real and fictional. Some peculiarities of the author’s style have been accentuated. Stephen
King’s unique manner to create horror fiction, comprising the combination of horror, gothic tradition and myths, has
been highlighted. The archetype «poor place» has been admitted to be a keynote in Stephen King’s works. The study
of the archetype «poor place» has been conducted in accordance with existent researches in the sphere of psychology
and emotional intelligence. Both archetypes and instincts have been analysed and contrasted. The notions of archetypes
and archetypal images have been compared.

The interdependence and interconnection between archetypal thoughts and images on the one hand and mythical
characters on the other hand have been traced. Specific methods have been applied to investigate the characteristics
of the archetype «poor place» as a complex phenomenon.

It has been acknowledged that the archetype «poor place» can be presented differently in the context varying from
an ancient cemetery of native Indians to an ordinary hotel located distantly. The concrete representations of the archetype
«poor place» have been empowered to redeem or appall. The universal factors comprising death, misfortune and grief have
been applied by the author in order to create negative emotional comprehension of the archetype in the novels under analysis.

The etymology and definitions of the lexeme poor have been explored to understand main archetypal images
adequately. The examples of myths and semantic techniques in Stephen King’s works have been specified. The archetype
«poor place» has been proved to be both static and dynamic.

Key words: American literature, an archetype, horror, mystery, literature.
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