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OCOBJMBOCTI TPA®TYHOI CTUJIICTUKHA B EKCIEPUMEHTAJBHOMY
POMAHI MAPKA JAHIEJIEBCBKOI'O « BYAUHOK JIUCTS»

VY crarTi po3mISHYTO BHKOPUCTaHHS TpadiuHuX 3ac00iB y eKCIepUMEHTaIbHOMY pomaHi Mapka JlaHieneBchbKoro
«bymuHOK JIucTs». AKTyanbHICTh MpoOIeMu 00yMOBIIEHa HEJOCTATHIM PO3KPUTTIM PO TpadiuHOl CTHITICTHKH Y CIIPUI-
HATTI €KCIICPUMCHTAIBLHOTO TEKCTY Ta 0COOIMBOCTEH BUKOPUCTAHHS IpadidHuX 3ac00iB. CTBOPEHHS JOTTYHOI MOCIII0B-
HOCTI BUKOPHCTAHHS rpa)ivHNX eJIEMEHTIB Ta BUBYCHHS 1X BIUIUBY Ha TEKCT CIIPHsIE ¢()eKTHBHIIIIOMY BUKOPHUCTAHHIO ITUX
3ac00iB y eKCIIepUMEHTAIBHIX POMaHaX.

Merta nociikeHHs nepeadadana aHani3 BUKOPUCTAHHS IpadiuHUX 3aC00iB y eKCIIEPUMEHTATIBHOMY pOMaHi. Y Xofi
JOCIHIJKeHHsT Oyll0 BU3HAYEHO I'SITh OCHOBHUX METOMIB MOPYIIEHHS BUKOPUCTAHHS rpadiyHuX 3aco0iB: mepedisib-
LIEHHS, 3MiHa, IOBTOPEHHS, BUIalieHH Ta KoMOiHyBaHH:. LI kinacudikaiis 103BoJs€ CUCTEMaTHYHO 11€HTU(IKYBaTH
rpadiyti 3acoou.

[poanai3oBaHO SK YHTA4i CIPUAMAIOTH EKCTIEPHMEHTANBHUH TEKCT Y 3aJISKHOCTI Bif Horo gopmu. Jleski 3axommro-
FOTBCSI HECTAH IAPTHUM IT1IX0/IOM aBTOPA Ta BIIYYBAOTh EMOIIHHY HACHUCHICTh BiJl IHTEPAKTHBHUX TpadiuHmUX 3aC00iB.
OJHaK 1S IHIOUX TTOCTIiHI IepepUBaHHS TEKCTY MOKYTh BUKJIMKATH BiZIBOJIKaHHS a00 MOTPeOy B 3HAYHUX 3YCHILISX JUTS
YUTAHHS eKCIIEPUMEHTAILHOTO poMaHy. He3Bakarouu Ha Iie, TaKWH MiJIX1/1 HaJlae HapaTUBy 0araTomapoBicTh i INIHOUHY,
3MIHIOIOUH CIIPHHHATTS Yacy Ta IPOCTOPY Y eKCIEPHMEHTANIBFHOMY POMAHI.

[poBenenuit anani3 rpapigHuX 3ac00iB Ta€ MiACTABH IS TAKMX BUCHOBKIB, 110 OUTBIIICTH TEKCTIB €KCTICPUMEHTAIb-
HHX POMaHiB MOXKIIMBO MTPOAHAITI3yBaTH 3a JOMOMOTOI0 METO/IIB JIITEPaTypO3HABIOTO aHATI3y Ta BizyalabHOI KpuTHKH. Lli
CTPYKTYpHi 3ac00u MOXKyTh OyTH CHCTEMaTH30BaHi Ta KiIacu(ikoBaHi. Takox MU JIHIITN BUCHOBKY, 10 TpadidHi 3acodu
nonomornu Mapky JlaHieneBCbKOMY CTBOPUTHU IMHOOKY, iHKOJIM HaBiTh JKaxJIMBY arMocgepy, 10 HaAilse MEepCOHaXIB
YHIKaJIbHUMH PUCAMHU Ta CIIPUSIE KPAILIOMY PO3YMIHHIO CTPYKTYPH CIOKeTy. MU iHTeprpeTyeMo rpadiuHi 3aco0u K Hadip
pecypciB, SKi BUKOPHCTOBYIOTHCS Y HOBHX Ta PI3HOMaHITHUX MPOLIECaX TBOPEHHS IpadhiuHOT CTHIIICTUKH.

Kurouosi cioBa: rpadiuni cTmmicTuka, rpadivdHi 3aco0H, SKCIIEPIMEHTAIBHUN POMaH, JIITepaTypo3HABUNH aHAII3,
Bi3yaJbHa KPHTHKA.

IMocTanoBka mpoOiaemu. OCOOMUBICTIO €KC-  Mip Ta pi3HOMAHITTS CBiAYATh NP0 BAXKIIMBICTD IIUX
MEePUMEHTAJIbHUX TEKCTIB € BUKOPUCTAHHS y iXHI  acmekTiB JuIsl uMTanbkoi ayautopii. Taki excriepu-
TEKCTOBIM CTPYKTypi pPI3HOMaHITHHX TrpadiyHUX  MEHTaJIbHI TEKCTH BOJIOJIIOTH Bi3yasbHOIO rpadi-
3aco0iB mojaui iHpopMarllii ogHodacHo. B ekcme-  koro, TOOTO 1€ TOETHAHHS TTOYYTTIB, TIOB’ I3aHUX 31
PUMEHTAIBHUX POMaHaX PO3MISLAA€MO HOBI IHTEp-  CIyXOM, JIOTUKOM, HIOXOM, CMakoM — Iie TpadidHi
mpeTaiii TEeKCTY 13 CKJIaJHOK TEKCTOBOIO apXiTeK-  CHMBOJM Ta TPOMHM, SIKI BIAKPUTUH Ui 1HTEp-
TYpOIO Ta PI3HUMH TpaiuHAMHU CKJIAIHUKAMHU.  TpeTamii. BOHM CTaHOBIATH HOBUI THIT TEKCTY,
I'padpiuni 3acobu BiAirparoTb BaXKJIMBY pOJb  SKUN MMEpPEelacThCs Yepe3 YMCIEeHH KaHalu 1Mojadl
y Cy4acHHX €KCIIEPUMEHTAIbHIX POMaHax, iX po3-  iH(opMmarii — rpadidyHi BUOKPEMIIEHHS; CUCTEMY
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mIpU@TIB 1 HETPAAUIiIHI TPUHOMH PO3TALTYBaHHS
TEKCTY Ha IJIOLIMHI; KOJIIPHY 1 CBITJIOBY KOHTPACT-
HICTb, 1110 POOUTH IX MPUBAOIIMBUMHU JJIS CyJaCHUX
JOCHIIKEHb.

Bupmarai  miHTBICTM  CHOTOJEHHS, BKIIIOYA-
toun T. Ban Jleren [Leeuwen : 2006], T. /. Potic
[Royce : 2013], I. Byn [Bull : 2010], M. Ancri
[Bull : 2010], E. Bonmpi [Baldry : 2006], A. I'i06-
6onc [Gibbons : 2010], . ®@’ennecran [Fjellestad
: 2010] Ta M. Kapn [Kapn : 2016] npuaiiasoTrs
3HauHy yBary BUBUEHHIO aHai3y rpadiyHux 3aco-
0iB y eKclepMMEHTaJbHUX TekcTax. Halinmomy-
JSIPHIIIMM B aHaii3i rpadiyHux 3aco0iB € MeToJ
3. Cagokepchbki y HayKoBiH mpatli «AHKeTay, 110
noGaunia cBiT y : 2010 porii. ABTOpKa BUKOPUCTO-
BY€ aHAJIITUYHUNA THCTPYMEHTapii, IKUH BKIHOUAE
HU3KY 3alIUTaHb Mpo rpadidHi 3aco0M B eKcrepu-
MeHTabHUX pomanax [Sadokierski : 2010].

[IpoGnemaruka rpadigHuX 3ac00iB € Ba)IH-
BOIO Ul Cy4YacHOI JIIHIBICTUKH, BpaxoBYIOUH,
0 Bix ii BUPIMICHHS 3aJI€KUTHh MOAAIBIIHA PO3-
BUTOK JOCIIPKEHHSI Ta Teopli eKClepUMEHTalIb-
HOTO TEKCTY, NMPaBWJIbHE PO3YMiHHS HOTO KOMIIO-
HEHTIB, HANPSAMKY, PU3HAYCHHS Ta TIIyMadyeHHS.
BinpmmicTe  MOCHITHUKIB CXHIIBHI JyMaTd TIpO
BIJIOKpEeMJIEHHSI IpaiyHUX Ta Bi3yaJbHUX 3acO-
0iB y Cy4aCHUX EKCIEPUMEHTAJbHUX TEKCTaX.
HatomicTs po3misiay Bi3yalbHOTO CKIIaJHUKA SIK
HiANOpsAIKOBaHOTO Tpadili abo HaBMNaKH, BapTO
aKLEHTYBaTH yBary Ha pi3HMX BMJAX Ta CIOCO-
6ax nmoganHs iHPopMmariii. TakuM 4HHOM, BaXKIIUBO
MIJKPECIUTH YMOBHHUI XapakTep MOALTY eKcIe-
PUMEHTAJIBHOTO TEKCTy Ha rpadiyHi Ta Bi3yalbHi
cknagauku [Mukutiok : 2006].

MerToro 1€l cTaTTi € PO3KPUTTS 0COOIHMBOC-
Teil rpadiuHMX 3ac00iB y EKCIePHUMEHTAILHOMY
pomani Mapka JlanieneBcrkoro «bynuHok Jlucts»
[Danielewski : 2010]. Jlns gocsSrHeHHS BU3HA-
YeHOI METH HEeOOXiHO BUPIIIUTH TaKi 3aBJaHHS:
oxapakTepu3yBaTH rpadivuti 3aco0u; BUSIBUTH 0CO-
61mMBOCTI rpadiuHuX 3ac00IB y TEKCTI eKCIepH-
MEHTAJIbHOIO POMaHy; PO3pOOUTH KOMIUIEKCHUI
METOJIOJOTTYHNN ITiAX1, IKUA BKIIOYATHME JIiTe-
parypo3HaBUMid aHaJ3 Ta BI3yaJlbHy KPUTHKY JJIs
aHasizy rpadiuHuX 3ac00iB y Cy4yaCHHUX EKCIepH-
MEHTAJIbHUX POMaHax.

Buki1ag 0CHOBHOI0 MaTepiaJjy 10CTiIzKeHHSI.
[Incemennnkn XXI c¢T. HaMmararoTbCs 3HANUTH
HOBHUH TIAXiJ /70 HANMCAHHA XYIOXKHIX TBOPIB.
ToMy BOHM EKCIIEPUMEHTYIOTH i3 (DOPMOIO TEK-
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CTy, IUIIYYH TBOPHU 13 KIANMUKIE PI3HUX >KaH-
piB. SIK HampHKIaa, aMepUKAaHCHKUI MUChMEHHHUK
M. 3. JlaHieneBCbKHH y eKCIepUMEHTAIbHOMY
poMaHi «bByIMHOK JHMCTS» CTBOPIOE TPy 13 pi3-
HUMH CTPYKTYpamH TEKcTy. «byanHOK mucTs» —
11e TeKCTOBUW TAOIPHHT, sIKWW HAIIOBHGHUN JieTa-
JSIMU: TIOCUJIAHHSMH, SIKi HE ICHYIOTh, JOaTKaMH,
BipIIaMu, JUCTaMH, KiJIbKOMa OTIOBi1adamu, KOTpi
B32€MOJIIIOTH Mk c00010 y TBOpi. TekcT pomaHy
«bynuHoOK nHCTA» € (pparMEeHTOBaHMHU 1 3aruTyTa-
HU, BIH PENpe3eHTye pi3He Ta MOACKYIU TUBHE
PO3MIILIEHHS! TEKCTYy Ha CTOpIHKaX, TUHOrpadiuyHe
HOBaTOPCTBO, Cepii Ta MPUMITKHU. « By THHOK THCTSI»
M. JlaHieneBChKOTO PO3KPHUBAE BpaKArOUUil CBIT
Bi3yaJIbHMX 3aC001B 1 He3BUYAHHUX PILLICHb Y TEK-
CTOBOMY BHpa)keHHI. PomMaH MICTUTh YHCIEHHI
JiTepaTypHi Ta XydOXKHI NpHHoMH Ta rpadidHi
3aco0H, sIK1 pa30M CTBOPIOIOTH YHIKAJILHUH JIiTepa-
TypHUH Ta Bi3yaJdbHHUH MOCBiA. «ByIHMHOK JTHCTS
Bpa)ka€ CBOEK HECTAHJAPTHOIO CTPYKTYpOIO.
TekcT OynyeTbest K OyAMHOK, 1€ UUTad KPOKYE Bij
KIMHATH 0 KIMHATH, PO3KpUBAIOYM 1CTOPIO IIap
3a mapom. Llg miteparypHo-apXiTeKTypHa aHaJo-
i aKTUBHO B3a€MOJIIE€ 3 BMIILIEHOIO B CaM TEKCT
temarukoro [Danielewski : 2010].

VYci acnekTd Bi3yalbHOI MNpe3eHTalli KHUTU
MOYKHA BB@KaTH 3HAYYNIMMH, TPOTE HaIl aHa-
73 30CcepeKyeThess Ha rpadiuHux 3acobax, sKi
BUKOPUCTOBYIOThCS HETpamuiiiHo. Sk 3a3Ha-
gae 3. Camoxepcbki [Sadokierski : 2010]: «Konu
aBTOp TOpPYIIy€E KOHBEHIII, SIKi BIH BCTAaHOBHB
JUISL pOMaHy, MU IPUITYCKAEMO, L0 € POOUTHCS
3 MeBHOIO0 MeToio». ['padivni 3acodu, sKi pyiHy-
I0Th TPAJUITIHI KOHBEHII1, BUHECEH] Ha TIepeIHIN
IUIaH, OCKUIBKY BOHH TMOPYIIYIOTh YUTALBKI OUIKY-
BaHHS — 1I€ IPUBEPTAE yBary YnTaya 1 MiJKpPeCiIroe
iXHIO 3HAYYTIIICTh.

[IponoHyeMO po3moyaTy HaIll aHali3 13 TUTYIIb-
HOi cTopiHku pomany. Ha pucynky 1 /[lim six cum-
BOJI HECKIHUEHHOTO 1 HEMI3HaBaHOTO Ha MaNiTypli
BUJIaHHS KHUKKW BUKOHAHUN Y CHHBOMY KOJBOPI.
YV pomani 1ieit KoJlip 4acTo acOLIIO€THCS 3 TAEMHU-
YHUM 1 MOCTIHO MIHJIMBUM IIJIAHYBaHHSM TUTYIIb-
Horo OynuHKy. CHUHIN KOdip TaKoX CHUMBOII3YE
HEBIIOMICTB 1 HECKIHUEHHICTD, 110 BiAIOBIAE i7€el
OyIMHKY, SIKHW BCcepeAwHi OiNbITNi, HIXK 330BHI
(muB. puc. 1). 3a cnoBamu camoro Mapka [lanie-
nescbkoro [Hagler : 2004], cuniii Komnip 4aCTKOBO
3al03M4YeHUH 3 KiHemaTtorpady, a came — Xpoma-
TUYHUNA K04 (L€ TEeXHIKa MOCT-MPOJAAKILIHY, sKa
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Puc. 1. TutyabHa cTopiHka
eKCIIePUMEHTAIbHOr0 poMany «BbynnHok Jlucrs»

JI03BOJIsIE KOMITOHYBATH JBa 300pakeHHs a0o Bife-
OTIOTOKW Ha OCHOBI iIXHBOTO KOJIIPHOTO BIATIHKY.)
AHAJOTIYHO, BUKOPUCTAHHS CHHBOTO KOJIbOPY IS
MO3Ha4YeHHS OyJMHKY O3Hauae€, M0 caM OyIWHOK
€ EKpaHOM, TJIOM JUI HAIUX BJIACHUX, BHYTPIII-
HIX TICUXOJOTIYHUX MPOEKLIH, 3 IKUMU MU CTHKa-
€MOCS BcepeIuHi 1 30BHI OyIMHKY — 1 %axiB Bcepe-
JIMH] HAC CaMHUX.

CaMy Ha3By €KCIIEPUMEHTAIHLHOTO POMaHy pO3-
DISIAI0Th K MeTameradopy. O4eBHIHO, IO Iie
KHHUTa PO J1IM, TOMYy OyTMHOK OyKBaJIbHO 3po0iie-
HUM 3.1ucmKié a0 CTOPiHOK KHUTH. []e Takox Bij0-
Opaxae ToH (axT, 1o, 9K i KHUTa, bynTnHOK Oib-
WA BCEPE/IMHI, HIK 30BHI, SIKUH 3017IbIIYETHCS
MIOCTYTIOBO. ICTOpis Takok Mae 0araro Jucmkie
a60 mapiB. neTbes mpo TaeMHIYMI MaHyCKPHIIT,
po OyAMHOK, 1110 MiCTUTh JIA0IPUHT, B IKOMY JKHBE
Minotasp [Hagler 2004].

I'pacpiuni 3acobu Ta edexTn pazom 3i clroBaMu
BiJIoOpaXkaloTh HampykeHicTh HaparuBy. [1[o0
3MYCUTH YHTa4a BiT4yBaTH CTpPax, aBTOP YIILIb-
HIOE HIPUQT TakK, IO PyXOMi PSAKH HAroOB3aIOTh
OJIMH Ha OJIHOTO, pOOJSIYM TEKCT MaiKe HeunTa-
oenbauM (uB. puc. 2) [Hagler 2004].

Binxunenns Binm opdorpadivyHoro craHmapry
TAaKOX YacTO TPAIUIAIOTHCS B EKCIIEPUMEHTAIIb-
Homy pomani [Hagler 2004]. Lle 3meGinbiioro
BUIIAJIKOBI, TUMUYACOBI rpadiuHi 3acodu, siKi CTO-
CYIOTBCS HACTPOiB Ta €MOILIWHUX CTaHIB MEpCo-
HaXIB MiJi Yac CHIJKyBaHHS, 30KpeMa CTOCYHKIB
MIX JIFOJIbMH, MOBH, JIUCTIB, KPHKIB, IIEPEIKUBAHb.
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September 24, 1987
Dear dearest Johnny,
I write you now with the greatest urgency.
Your failure to respond or even appear I

forgive completely. All previous things I have
been subjected to pale in comparison to this
latest turn of events. I will be lucky if I live out this

hour. I cannot even leave my bed. The New Director.
The New Director. The pew Director. The new Director. The New
'w director. e NEWDIRECT
ECTOR. e 5rw pirzcror. THE newDIRECTO
R. THE new DIRECTOR. THE new DIRECTOR tHE new DisECTOR g
E.w-n tHE new 1rﬁE3hhe NEwdirEctoRthe NEw
ct tu.-.w athe I Ecohihes orhenewam LS C
tor thene IREctor the new director the new SecTORbeNewds €CL
ortHEnewDIrEcTOR s« scwisearthenEwdiRectorthenewdirEctor

Reh

cctorthene WD, direc TORthenewd:
i b it ! L
heneWd h
TORTh

RThene WdiRec

d ENEwd;

Director

=

TC
tortheNewdireCrorthenewd: h

Rib
thene W b it

henewDIR Ector v enewdirecto
A S A S T e
;...w,b?

= 7
Sk e 1
deathoratt hever yminmum Fear

Puc. 2. Ilpukjan BUkopucTanis rpadgiuynoro
3aco0y — HAIIAPYBAHHS PAJKIB TEKCTY

Y 1mpoMy TpUKIAAI MU CIIOCTEPIraEMO YPHBOK
3 JIMCTa MaMH JI0 cBOro cuHa JI>KOHHI, ae uepes
CJIOBA TIOMITHO ii XBHJIIOBaHHSA (MB. puc. 3).

Toit camuii 3aci0, TUIBKHU 13 3alIaMOPOYCHHSIM
ab0 magiHHAM, — 1 PSAKH PO3MICTUIIOIOTHCS Ha
oKpeMi cioBa. BizyanbHa Harpyra To HapocTae, To
MUTTEBO CIAJA€: MOTY3Ka HATATYETHCS — 1 CIIOBA
BUTSTYIOTBCSL B CTPYHY; KOPHUIOD 3BYKYETHCS —
1 Ha CTOpIHIII JINIIIE MaJCHbKUI KBaJpaTuk OyKB
(muB. puc. 4).

Sweet, sweet Johnny,

Though you never ask, how many times must [
respond? It was an accident. It was an accident. It
was an accident. It was an accident. It was an
accident. It was an accident. It wa.w sccident. Tt was un scidens
wwas an accident. It Was AN accident. s w s It was an
weens It was sodCident. It was an accident. It was an accident. ik
was. [ never meant to burn you. I never meant to mark you. You
were only four and [ was terrible in the kitchen. I'm sorry, so
sorry, 80 8o very sorry. Please forgive me please. Please. Please
Fogremeforgivemeforgvenfor€lVemeforgive Forgivemeforgi
vemefOrgivemepleaseforgivemeforgivemeforgivemeforgive
mepleaseforgivemeforgivemeforgivemeforgivemeforgi

pleaseforgiveme rgivemefOrgivemeayt
rgiv forgive givemepleasefOrgiv
emcforgivemefi " ivemeforgiv

forgivemeforg
leaseforgiveme fOrgivemeforgivemepleaseforgivemefor

givemeforg wivemsforgi emefOrgivemepl give
mcforgi\rcmsrusgw?ﬁjéom ppleascforgivemeforgivemepl
L7 vy ", e

easeforgivemeforfigfivg

Puc. 3. Ilpukjan BUukopucTanis rpadgiynoro
3ac00y — HAalIapyBaHHS (pparMeHTiB TEKCTY
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‘Which is almost what happens.

On twelfth or thirteen! h day (it is very ficult to tell
i dil
the u ! §

g hat Navidso ates T
Wh\if‘;&:ﬂgﬁc‘;ﬁ Il'l% ‘;D;ﬂi'l’l sets off down the hallway.
‘wel

Soon the walls and doorways recede and

va n i s h,

then sight
of
the
out
ceiling
completely

lifis

completely
is

until
sight

Puc. 4. Ilpukiaan BukopucTanas rpagidynoro
3ac00y — Ma/liHHs TEKCTY

3akpeciieHi (pparMeHTH i ippalioHaabHI HOEI-
HaHHSA JiTep — yci 1 rpadiddi 3aco0u crpsMo-
BaHI Ha Te, abM HAroJOCUTH Ha abCypaHOCTI inel
B poMaHi OyKBaJILHO BCE, 1 TIEpEAyCiM — 3pO3yMITH
ce0Oe Ta iHmMX (JIUB. puc. 5).

dend-2173

Puc. 5. [Ipukaag BUKopucTaHHs rpadivyHoro
3aco0y — 3aKpecyieHHs (pparMeHTiB TEKCTY

ExcriepMeHTH 3 TEKCTOBUM MPOCTOPOM TIOPY-
IIYIOTh TPATUIIAHI METOM YUTAHHS 1 3MYIIIYIOTh
YUTa4ya MPUCTOCOBYBATHUCS 10 HUX. 3aBISKU TEK-
CTY, IO 3 ABISETHCS B PI3HUX MICLSX CTOPIHKH,
guTad 3MyIIeHUH (I3MYHO TepeMimati KHHUTY
B [IPOCTOPI y HE3BUYHMIA IS YUTAHHS JIITEPATYPH
cnoci6 (nuB. puc. 6).

3arasom, rpadiyHi 3ac00M B eKCIIEpUMEHTAIIb-
HOMY poMaHi «bynuHKka JIMCTSD» BiII3EepKATIOIOThH
HecrnojiBaHe moenHaHHs >kaHpiB [Danielewski

e knows his voice will

16 1o longer mater.

Puc. 6. ExcnepuMeHTH 3 TEKCTOBUM
NpPOCTOPOM

2010]. HasBHicTh imocTpauiif, pi3HOMaHITHHUM
po3mMip mpudTy Ta BUKOPUCTAHHS TOCHOBHOTO
KOJIbOPY JIa€ 3pO3YMITH, 110 TeMaTHKa IJIHCTpa-
i TemHimIa, a Tumorpadika CKIaaHIma, HDK
MoxkHa Oyiio 6 TpaauLIHHO OYiKyBaTH ISl YUTaya.
Sk 3a3znavaroth J[x. berenc ta I. ®peit [Baetens
2015], tunorpadika HECBIJOMO BIUIMBAE Ha OYi-
KyBaHHs YWTada MIOAO I[IHHOCTI, NpPHU3HAYCHHS
1 )KaHpy TEKCTy. Y LIbOMY BUIAJKY Bi3yallbHI Ta
rpagivyHi 3aco0u yepe3 (parMEeHTOBaHY MOAAdy
iH(popMalii 03BOJSIOTh YUTAYeBl 3aHYPUTHCH
y TEKCT 1 OyTH HEYTIepEeHKSHUM IS TIEPEKUBAHHS
MOTOPOIIHUX €MOIIii, fKi eKCIepUMEHTaIbHUMA
pOMaH BUKJIMKAE.

BucnoBku. Omxe, rpadiuni 3aco0u cydacHUX
eKCHEPUMEHTAJIbHIX POMaHIB, TICHO IIOB’S3aHHUX
13 TEKCTOBOIO KOMYHIKAITI€I0, JEMOHCTPYIOTh SIK iX
MO)KHA 3aCTOCOBYBATH ISl TIIMOIIOTO pPO3yMIHHS
CMHCITy Y JITeparypi Ta TBOPYOCTI NMHCHhMEHHHKIB
cporofieHHs. Kpim Toro, BUKOHaHHS JETalbHOTO,
MOKPOKOBOTO aHAaJIi3y BHUBOAWTH HA TEPIIUNA IUIAH
HETPaJMLIITHI 3aCO0U TEKCTY 1 JO3BOJISE PO3IIAIATH
iX 3 TAKOIO XK YBaroro, siK i OUTBIIT CTAaHAAPTHI ACTIEKTH
TEKCTY, 1110 MalOTh O€3M0CEPEIHE 3HAUCHHSI.
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FEATURES OF GRAPHICAL STYLISTICS IN THE EXPERIMENTAL NOVEL
“HOUSE OF LEAVES” BY MARK DANIELEVSKY

In delving deeper into the examination of graphic means within Mark Danielewski’s experimental novel “The House
of Leaves”, it becomes evident that the author employs a myriad of unconventional techniques that challenge established
literary norms. The deliberate departure from traditional conventions is a recurring theme throughout the novel, capturing
the reader’s attention by subverting their accustomed expectations. These graphical means serve as a narrative device,
pushing the boundaries of storytelling and prompting readers to engage with the text in a more dynamic and immersive
manner.

The article underscores the significance of these graphical deviations by emphasizing their ability to disrupt the expected
reading experience. By violating conventional norms, such as featuring a single word on a page, employing inverted
text, incorporating or excluding punctuation strategically, Mark Danielewski compels readers to actively participate in
the construction of meaning. This heightened engagement fosters a deeper connection between the reader and the narrative,
transcending the conventional limitations of the written word.

One of the critical aspects explored in the analysis is the diverse visual representations of the text. The inclusion
of a solitary word on a page, for instance, not only challenges traditional formatting but also forces the reader to linger
on that word, extracting nuanced meanings and implications. Inverted text introduces an additional layer of complexity,
demanding readers to decipher and decode the narrative in a manner that goes beyond the conventional left-to-right
reading approach. The deliberate inclusion and exclusion of punctuation become tools through which the author controls
the pacing and rhythm of the narrative, shaping the reader’s emotional and intellectual response.

Therelevance of this exploration lies in the insufficient attention given to the role of graphical stylistics in text perception.
In the contemporary literary landscape, where experimentation with form and presentation is increasingly valued,
understanding the impact of graphical means becomes crucial. The article asserts that by comprehensively examining
the logical sequence of these graphical means and studying their influence on the overall text, scholars and practitioners
alike can unlock new dimensions of storytelling. This understanding, in turn, contributes to the more effective utilization
of graphical means in experimental novels, pushing the boundaries of literary expression and enriching the reader’s
experience.

The analysis of graphic means in “The House of Leaves” unveils a deliberate and thoughtful approach to storytelling
that extends beyond the confines of traditional literary norms. Mark Danielewski’s experimental use of graphical means
not only challenges readers but also opens up exciting possibilities for the future of narrative expression, emphasizing
the profound impact that visual and graphical choices can have on the interpretation and reception of a literary work.

Key words: graphical stylistics, graphical means, experimental novel, literary analysis, visual criticism.
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